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PREFACE 
H.G. Wells, the writer of scientific romances and 
serious fiction was one of the most popular writers of his 
time. But gradually the interest in his works declined, his 
social novels lost their significance with the changing 
times, and his scientific romances were treated as urbane 
fairy tales. The objective in writing a dissertation on 
"A Critical Study of H.G. Wells' Scientific Romances" is 
to examine his three representative novels : The Time 
Machine, The War of the Worlds and The First Men In the 
Moon from a new perspective. To bring out their relevance 
to the modern readers and to draw their attention towards 
Wells' influence on our thought and ideas about man and 
his place in the universe. The study also traces the 
development in the author's literary career and all these 
three novels mark definite stages in his career. I have 
tried my best to record my own observations but I must 
admit that I have benefitted immensely from the works of 
such scholars as Bernard Bergonzi and Patrick Parrinder. 
The present v^ ork is divided into five chapters in 
the following manner : 
ii 
Chapter I Introduction 
Chapter II The Time Machine 
Chapter III The War of the Worlds 
Chapter IV The First Men In The Moon 
Chapter V Conclusion 
A Select Bibliography at the end lists the books and 
sources studied and consulted. 
I have consulted Glbaldi, Joseph and W.S Achtert. 
MLA Handbook for Writers of Research Papers. 3rd ed. New 
York: MLA, 1991 to avoid any technical blunder and a 
collection of Wells' scientific romances H.G. WELLS, 
London: Heinemann/Octopus, n.d. is used as the primary 
source. 
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CHAPTER I I 
INTRODUCTION 
H.G, Wells USSG - 1946), was a writer of modern 
fiction who produced books ranging from scientific 
romances to social histories, social satires, 
encyclopaedias etc. The rise in his literary fame can be 
compared to that of Dickens and his influence on the 
thinking of his readers especially that of the younger 
generation was like Shaw's, because both were educators 
and provided their readers with thought provoking ideas. 
He introduced into literature a new stream of thought; a 
new awareness of the future. With the publication of 
Darwin's Origin of Species the climate was apt to receive 
new scientific ideas. There was a growing awareness of the 
future of mankind in this fast progressive world and there 
were doubts regarding the consequences of this progress. 
H.G. Wells took full advantage of the doubtful state of 
mind of his reading public. 
Wells, a student of Science, earned a teachers 
training scholarship to the Normal School of Science, 
South Kensington, to study Biology under T.H. Huxley, who 
was known as Darv;in's bull-dog. This was the turning-point 
in his life, because the impact of Huxley's scientific 
Ideas has far reaching consequences. In fact it moulded his 
literary mind and he produced between 1895 to 1908 a 
series of novels like The Time Machine, The Island of Dr. 
Moreau, The War of the Worlds, The Invisible Man and The 
First Men in the Moon, which had scientific background for 
their themes. These novels came to be classified as 
'scientific romances', which later developed into a full 
fledged literary genre, that came to be known as 
'scientific fiction'. 
H.G. Wells seems preo£C|pied with the idea of the 
nature of mankind and the fate of his planet; Mother 
Earth. 
The sense of impending apocalypse pervades all the 
scientific romances. Wells shared this sense with 
many of his contemporaries, but it was accentuated 
in his work by three important and equally gloomy 
influences upon the way he perceived the world and 
his own place in it. 
The first influence was the brooding sense of 
imminent downfall, both of the business and the family 
which was pervading the Atlas House. This was enhanced by 
his perpetually declining health and fears of an early 
death. It is this apprehension of his own end that further 
intensified into a more generalised fear of the extinction 
1. Norman and Jeanne Mackenzie, The Life of H.G. Wells 
-The Time Traveller (London, 19^7), Ch. 8, p. 120. 
of the human race. The second was the effect of the 
religious views ingrained In his childhood by his mother 
that made Wells peculiarly impressionable to biological 
theories prevalent in his times, suggesting the 
uncertainty of man's place in this vast universe and that 
the only solution was in man's success in "checking the 
cosmic process at every step." This suggestion is depicted 
in all his scientific romances in the form of Wellsian 
myth of a man breaking through the barriers. And the third 
was the influence of T.H. Huxley's pessimistic 
evolutionary theory which suggested that the evolutionary 
process might follow a downward trend, but he was also 
influenced by the findings of such scientists as Kelvin 
who believed that the cooling of the sun will ultimately 
result in the reduction of all planets to a system of dead 
matter spinning in the nothingness of space as highlighted 
in the novel, The Time Machine. All these influences 
played a vital role in strengthening his anxiety of total 
extinction of human race, which finds its complete 
expression in the themes of such novels as The War of the 
Worlds and The Time Machine. 
The prose romance has its ancestors the chivalric 
romance of the Middle Ages and the Gothic novel of the 
late 18th century. Northrop Frye's formal definition of 
romance intends at suggesting the structural influence of 
folk-tales and fairy tales in the subsequent history of 
narrative: 
"If superior in degree to other men and to the 
environment, the hero is the typical hero of 
romance, whose actions are marvellous but who is 
himself identified as a human being. The hero of 
romance moves in a world in which ordinary laws of 
nature are slightly suspended: prodigies of courage 
and endurance, unnatural to us, are natural to him, 
and enchanted weapons, talking animals, terrifying 
ogres and witches, and talisman's of miraculous 
power violate no rule of probability once the 
postulates of romance have been established." 
A scientific romance, however, has far different a 
setting from the ordinary romance, it is either set in a 
world which is deliberately altered or where the author 
takes the readers to a different world. It could be a 
future world or an altogether different planet. This not 
only enhances the writer's imaginative faculty but also 
poses a challenging exercise in logic and inventiveness. 
The writer has to stick very close to the 'cause and 
effect' theory. The hero of 'scientific romance' is not a 
character but an idea because its the intriguing ideas in 
2. Northrop Frye, Anatomy of Criticism (Princeton, N.J., 
1957), p. 33. 
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a 'scientific romance' that keep the readers glued to the book. 
However, the element of freshness of idea is demanded by the readers. 
A scientific romance should not be a mere thriller but it should also 
be thovight-provoking. For example, in The War of the Worlds Wells 
brings extra-terrestrial beings from Mars, in The Time Machine he 
invents a machine that can travel in time; and in The First Men in 
the Moon, he takes his scientific and narrator to the moon. The 
reader should experience a sense of exhilaration and discovery at the 
same tine. So 'scientific romance' helps promoting explorating 
thinking and widening the horizons of imagination beyond established 
social conventions. 
These 'scientific romances' gradually paved the way to the 
development of 'scientific fiction'. The term, 'science fiction', was 
coined by Hugo Gernsback in 1926 for the stories of Amazing Stories, 
one of the many magazines that he edited. Gernsback in his aditorials 
claimed that the precursors of 'science fiction' were Edgar Allan 
Poe, Jules Verne and H.G. Wells. He acknowledged the direct link 
between the twentieth century 'science fiction' and the nineteenth 
century tradition of 'scientific romance'. There seemed to be a 
blending of traditional and modem elements. The element of discovery 
is scientific in origin but elements of adventure and fantasy are 
traditionally romantic. Many author and fantasy are traditionally 
romantic* Many authors besides Wells, followed this tradition 
of 'scientific romance' and produced popular and exciting 
works of fiction, such as Nathaniel Hawthorne's The 
Birthmark (1843) and Rappaccini's Daughter (1844) Mary 
Wollstonecraft Shelley's Frankenstein (1818), Jules 
Verne's 20,000 Leagues Under the Sea (1870), and George 
Orwell's 1984 (1949). 
The aim of 'scientific romances' was not merely to 
delight the reader's sensibility but rather to vgork out a model of 
alternative reality .Wells' scientific romances express a 
scientific philosophy and their narratives have an 
intellectual appeal for the readers rather than expressing 
psychological allegory and symbolism. In fact his 
scientific romances embody elements of social satire, 
realistic novel as well as the medieval romance. 
In his essay Wells distinguishes between the 
Verneian 'anticipation' of future possibilities, 
based on extrapolation from contemporary social and 
technological trends and the purely hypothetical 
3 
scientific fantasy. 
Although Wells has written stories of the first 
type but. majority of his science fiction falls in the 
second category. He saved these works from becoming purely 
speculative by going into the consequences of the 
hypotheses. His kind of science fiction requires of the 
reader a 'willing suspension of disbelief; as the Time 
Traveller in The Time Machine says to his listeners : 
3. Patrick Parrinder, Science Fiction - Its Criticism and 
Teachino (London, ly«u; , Ch. 1, p. 11. 
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"Take it as a lie -- or a prophecy 
Say I dreamed it in the workshop." 
According to Professor Patrick Parrinder, of Reading 
University who has made significant contribution to the 
studies of science fiction, 
The significance of Wells' contribution to the 
definition of Science Fiction lies in this 
combination of fantasy and realism. 
A romance is like a dream but scientific romance combines 
fear and hope with the dream. Wells makes use of fantasy 
but in a restrained manner, within the domain of 
scientific plausibility. In fact in this fusion of romance 
and scientific realism lies the excitement of Wells' 
'scientific romances.' 
There are certain features that make science 
fiction into a distinct literary genre, although at times 
there is an intermingling of certain elements from the 
traditional mode. In science fiction the writer has 
greater scope for creativity because he has to create a 
world which is both intelligently and interestingly 
different from our ordinary world; a world that makes 
sense. Therefore, the author makes use of the art of 
'extrapolation' i.e. making an attempt to speculate what 
is presently unknown to us by drawing inferences from what 
is known — the history and ecology of our world. This 
4. Ibid., p. 12. 
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becomes necessary because there should be a plausible 
connection between the real world of the past and the 
hypothetical future suggested by the author. The writer 
may extrapolate forward by taking into consideration the 
present state of affairs and find out the exciting 
possibilities which might emerge from it, or he may 
extrapolate backward by imagining an interesting 
possibility and then trying to investigate a way in which 
it could have come about. 
Science fiction makes use of alien life forms and 
alien societies. These alien life forms appear mechanical 
rather than human as we can see in The War of the Worlds. 
While using non-human characters the writer has to 
demonstrate and dramatize their non-humanity especially 
their lacH of emotions, thus making them believable, these 
characters can be referred as one-dimensional*", but its 
already been mentioned that in a scientific romance 'idea' 
is the main character, still there is wider range of 
characters than in ordinary fiction because there are non-
human characters beside human characters. Most of the 
human characters are either narrators of the story as in 
The War of the World, or the scientists as in The Time 
Machine and First Men in the Moon. Sometimes the writer 
has to invent an alien language as a fundamental 
distinguishing mark of 'extra-terrestrial' intelligence. 
Most of the societies are based more-or-less on the 
pattern of our present day societies but sometimes they 
are radically different as the ant-hive societies which 
were introduced by Wells in hisTheFirst Men in the Moon. 
Like in traditional romance we had jnyths, legends 
and monsters, scientific romances make use of machines and 
various inventions but for a very different literary 
function. For example Wells "invented" a time-machine and 
used it as a literary device to transfer his readers in 
past as well as in future. This is an example of made-up 
pseudo-technical description, Wells' use of scientific 
jargon lends authenticity to his "invention " and the 
readers accept its credibility. 
A scientific romance makes use of these elements 
which are romantic in the sense that they involve a 
certain suspension of the laws of probability but with a 
difference as it gives a quasi-scientific explanation of 
the fictive events. The projection of future society or 
alternative history, social criticism and the narrative 
style that either asserts the factuality or, at least, the 
logical admissibility of the story that is told. One of 
the main reasons for describing science fiction as a form 
of romance is that its subject-matter is romantic, it 
deals with some extraordinary event. Science fiction has 
it)' 
done its best to convey the sheer excitement and horror of 
the opportunities given to the mankind by progress of 
science and technology. Like its literary predecessor, the 
^marvellous voyage' (through space) it has often set out to 
surprise its readers but Wells' scientific romance cannot 
merely be described as 'literature of wonder' because 
their purpose is not just to provide thrill and excitement 
to the readers but also carry significant social 
criticism. Scientific romances are sometimes described as 
'contemporary mythology' because it deals with the 
prospects and destiny of man and his civilization by 
making use of scientific myths such as galactic empires, 
alien encounters, alien life forms, modern inventions and 
the mechanization of human life. 
On one hand, science fiction can be taken as a 
celebration of the technological development, the power of 
the machine, which has lead to the industrial progress; on 
the other, it deals with the anxieties of the mankind that 
will ultimately result from the misuse of the power of 
technology. Wells advocates scientific progress but only 
to a certain extent, as its evident from the fact that in 
all his scientific romances there runs a pessimistic 
strain. He v;as afraid that this directionless progress 
which takes form of capitalism, Western imperialism or 
industrialization will ultimately lead to the destruction 
u 
of mankind. In fact the presentation of non-human 
characters, the world of robots, androids and featureless 
human beings Is an expression of the twentieth century 
phenomenon of alienation. 
In this scientific age when the contemporary 
civilization is losing all its values leading to the 
degeneration of the human race, he wants to set up a new 
world order; this desire was the foundation of his Utopian 
thoughts — establishing a well-planned and highly ordered 
society was the main objective of all his writings. His 
scientific bent of mind advocated a non-static Utopia 
based on Darwin's theory of biological evolution which 
emphasised continual struggle for survival which makes his 
Utopia different from Plato's : 
...The Utopia of a modern dreamer must needs 
differ in one fundamental aspect from the Nowheres 
and Utopias men planned before Darwin quickened the 
thought of the world... (those were all) perfect 
and static states, a balance of happiness won for 
ever against the forces of unrest and disorder that 
inhere in things.... Changes and development were 
dammed back by invincible dams forever. The modern 
Utopia must be a kinetic one; seen not as a 
permanent state, but as a hopeful stage, leading to 
a long ascent of stages. 
5. H.G. Wells, A Modern Utopia (London, 1905), Ch. 1, p.7. 
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Wells felt that scientists who appreciated 
knowledge, transcending political, social or religious 
frontiers, can only bring such rapid and utilitarian 
progress in modern times. He felt''scientists because of 
their training and logical thinking can provide impartial 
leadership. They will continue to examine, question and 
test the fundamental assumptions and beliefs of their 
society, and educate others to do likewise. Thus, Wells' 
Utopias are based on scientific principles rather than on 
authoritarian principles, it emphasises equal 
responsibility of all citizens instead of having any 
separate governing class. He mistrusted the professional 
administrative class because of their training and 
diplomacy. Although there is a lurking fear of those who 
might misuse the power pf science and technology for their 
vested interests, but Wells' Utopias look up for 
leadership not at these corrupt Scientists but at those 
dedicated scientists who will lead the world towards 
material progress. So, according to Wells, the only hope 
for salvation of mankind depends on these dedicated 
scientists as can be seen in The Time Machine and The 
First Men in the Moon. 
As realistic fiction has the study of personal 
relationships as its main objective science fiction has 
13 
social criticism as its main objective. Wells says that 
the appeal of his scientific romances lay in the 
...interest of looking at human feelings and 
human ways, from the new , angle that has been 
acquired. 
In fact the nature of this 'new angle' is the main concern 
of Darko Suvin's Metamorphoses of Science Fiction. The 
formal framework of science fiction, in Suvin's view, is 
one of 'cognitive estrangement'. It is cognitive by virtue 
of its relation to science and rationality, and estranged 
by its presentation of the concept of a 'new world' which 
is different from the author's empirical reality. Suvin 
feels that this literature of cognitive estrangement helps 
in an imaginative 'escape' from the prevailing social 
environment, develops a sense of dissatisfaction with the 
present state of affairs and also provides confidence and 
ability for changing it, as Wells's Mr. Polly discovers, 
"If the world does not please you, you can change it." And 
science fiction as a literature of cognitive estrangement 
offers a series of analogies for such possible changes. So 
it can also be referred to as literature of change because 
it encourages mental flexibility in readers and develops 
in them a readiness to accept and even welcome a change 
thus helping them in adapting to the changing environment. 
6. H.G. Wells, Preface to The Scientific Romances of H.G. 
Wells (London, 1933), p. viii. 
14 
Darko Suvin states in his book, that science 
fiction: 
for all its adventure, romance, popularization, 
and wondrousness, science ,fiction can finally be 
written only between the Utopian and the anti-
utopian hOrizons. 
The 'other worlds' of science fiction must always be 
positively or negatively valued in comparison to our own 
world. In the twentieth century, a negative valuation 
—realized in visions of a dying Earth, a social malaise, 
invasions by hostile planets and mechanization of human 
beings — has been very common. People have started 
viewing it as a forecast of the destruction of mankind. 
There are certain science fiction writers whose work shows 
Utopian optimism like that of Wells who treats science and 
technology as the only means of material welfare of modern 
civilization, therefore, he advocated 'scientific Utopia.' 
Utopia satisfies subjective desires of mankind; science 
helps in the objective investigations of nature. Science 
can be considered as a Utopian activity because it aims at 
the betterment of human race. Wells always soxjght a 
compromise between science and Utopia although there are 
anti-Utopian elements in the portrayal of future 
degeneration of mankind as in The Time Machine. His The 
War of the Worlds is a fable of power, where the ultimate 
7. Darko Suvin, Metamorphoses of Science Fiction (London, 
1979), pp. ei-T. 
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benefit that the invasion may have brought is hardly 
Utopian. Even the 'conception of the commonweal of 
mankind' seems at turning the human race into a more 
efficient military unit. The dichotomy between science and 
Utopia will continue to reproduce itself in new forms as 
the genre develops. 
Thus we see from Verne and Wells to the science 
fiction writers of present day, their work has been viewed 
as science of social forecasting or as a branch of 
futurology, according to Hetnlein a case of 'extrapolation 
from present to future. The presentation of the future of 
mankind, its concern with the destiny of human beings, the 
seriousness of purpose, the inclusion of history to 
maintain the continuity between the events narrated and 
the reader's circumstances and its field of action; the 
space, all these elements raises the scientific romances 
to the level of an epic. For example, in Wells' The Time 
Machine a voyage of thirty million years into the future 
is presented. It contains two major prophecies; that of 
the degeneration of human race and the gradual regression 
of all life on Earth. 
So, science fiction has two basic methods of 
projecting the future; one is technological determinism 
which has faith in technological advancement leading to 
15 
betterment of mankind, the other is evolutionism which 
emphasises the need to adopt to one's environment or 
perish. Another important scientific aspect of Wells' 
scientific romance is an objective viewpoint, in fact Van 
Wyck Brooks has commented that Wells saw men chemically 
and anatomically and the world astronomically, all of 
which terms presuppose an analytical gaze, the circular 
glass windows of Cavor's sphere in The First Men in The 
Moon, are emphasised as being the apertures through which 
strange life forms were scrutinized. The scientific 
objectivity also suggests one reason why the critics do 
not treat the scientific romances as major works of 
literature, they feel that their characters are too 
deficient in human emotions to arouse reader's sympathy so 
there is no emotional involvement on part of the readers 
with the events presented in the story and literature is 
an art that arouses emotions to such an extent that it 
brings about catharsis. 
The controversy regarding the treatment of Wells' 
early novels, particularly his 'scientific romances', is 
still raging supreme. The literary critics are at logger-
heads, whether to treat them as serious work of fiction or 
as purely adventure stories. Michael Coren in his book The 
Invisible Man: Life and Liberties of H.G. Wells (1993), 
17 
claims to have found enough evidence to tarnish the image 
of the man who foresaw the future. Although his 
allegations have been termed as "inflamatory" by scholars 
such as Professor Patrick Parrinder, but this does not put 
an end to such diverse opinions that keep pouring in 
through various sources. This is so, because H.G. Wells is 
not a man of the past but the man of the future, and as 
long as the concern for the future of mankind remains a 
burning desire with the reading public, the interest in 
him and his futuristic theories will certainly remain 
alive. 
The present work aims at studying some of Wells' 
scientific romances, with special reference to the The 
Time Machine (1895), The War of the Worlds (1898) and The 
First Men in the Moon (1901), and discuss their relevance 
to the modern reader and how H.G. Wells has made a 
significant contribution in the genre of scientific romances, 
to the development of a new literary form, the 'science 
fiction', in English Literature. Thus adding new 
dimensions to the tradition of romantic fiction by his 
scientific fantasies. 
18 
CHAPTER -II 
THE TIME MACHINE 
The Time Machine was H.G. Uells' first novel 
v;ritcen in the mode of scientific romances. It was 
published in 1895 and since then it has occupied an 
important place in the field of Literature as a work of a 
hi^ ihly Imaginative artist. Wells used to write articles 
for Science Schools Journal and it was in this magazine 
that the orip.inal draft of the novel, The Time Machine 
appeared under the heading of The Chronic Argonauts in the 
year 1888. In 1895 The Time Machine first appeared as a 
serial story in the monthly New Review and later in May 
1895 it was for the first time published in the form of a 
novel. Wells was banking his literary career on the 
success of this novel, as is evident from a letter he 
wrote in 1894 to his friend Elizabeth Healey : 
You may be interested to know that our ancient 
Chronic Argonauts of the Science Schools Journal 
has at last become a complete story and will appear 
as a serial in the New Review for January. It's my 
trump card and if it does not come off very much I 
shall knovj my place for the rest of my career. 
1. Bernard Bergonzi, The Early H.G. Wells :- A Study of 
Scientific RomanccsCManchester, 1961), Ch. 2, p. 40. 
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Wells' anxiety regarding the fate of his story came to an 
end wiien a notice in the Review of Reviews appreciated it 
in highest terms, calling Wells "a man of genius". Its 
publication created a sensation among the reading public 
and Wells made a place for himself in the genre of modern 
fiction by virtue of his vivid imagination, freshness of 
style and originality of ideas. He started the trend of 
writin" short novels in the form of scientific romances. 
'o 
The "idea" is the central character in a scientific 
romance and the "newness of the idea" which is an 
essential factor in a good scientific romance, is 
maintained by virtue of its unpredictability. The idea 
should not only satisfy the curiosity of the readers but 
should also prove to be a challenge to their mental 
faculty and, help widen its horizons. It seems that the 
idea for this piece of fiction came to Wells while 
attending a discussion on "fourth dimension" organized by 
the Debating Society in 1887, mathematicians had long 
speculated about this concept. 
Wells picked up this idea and extrapolated forward 
into the year 802, 701 A.D. to base his interesting and 
strange tale of time-travelling. He devised the fantastic 
idea that man can travel in time as well as in space. The 
novel opens with the Time Traveller explaining this theory 
20 
to an after dinner audience, which includes the narrator 
besides the psychologist, the mayor and the doctor among 
others : 
'Clearly', the Time Travel}.er proceeded, 'any real 
body must have extension in four directions: it 
must have Length, Breadth, Thickness, and 
— Duration. But through a natural infirmity of the 
flesh, which I will explain to >ou in a moment, we 
incline to overlook this fact. There are really 
four dimensions, three which we call the three 
2 
planes of Space, and a fourth, Time'. 
His guests refute the possibility of time — travelling 
but he gives examples from the stream of consciousness 
where we indulge in retrospection, going back to a moment 
in the long past, and also how man has successfully 
managed to go upward against the gravitational force. _^So 
in the same way one can go in the past or the future 
crossing the barriers of time. 
This concern with time was the most original 
contribution of Wells to English fiction and his attitude 
towards time was both biological and cosmological as all 
the modern sciences like geology, astronomy, mathematics 
and physics etc are vitally related with the span of time. 
R.H. Hutton elaborates the theme in his unsigned review : 
2. H.G. Wells, "The Time Machine" (London, n.d.), Ch. 1, 
p. 19. 
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The story is one based on that favourite 
speculation of modern metaphysicians which supposes 
time to be at once the most important of the 
conditions of organic evolution, and the most 
3 
misleading of subjective illusions. 
Time, on one hand is the factor responsible for all the 
changes in the species and on the other it is a matter of 
consciousness, and a man of intelligence may be able to 
find the means of time - travelling and become part of any 
age of the world; past or future, thus becoming a 
traveller of time which is infinite. 
For this purpose he "invented" a time machine, the 
account of which is an example of V^ ells' "visual 
impressionism": 
I remember vividly the flickering light, his queer 
broad head in silhouette, the dance of the shadows, 
how we all followed him, puzzled but incredulous, 
and how there in the laboratory we beheld a larger 
edition of the little mechanism which we had seen 
vanish from before our eyes.Parts were of nickel, 
parts of ivory, parts had certainly been filed or 
sawn out of rock crystal. The thing was generally 
complete, but the twisted crystalline bars, lay 
unfinished upon the bench beside some sheets of 
drawings, and I took one up for a better look at 
it. Quartz it seemed to be. 
3. R.H. Hutton, unsigned review in Spectator . {13th July, 
1895), Vol. LXXV, pp. 41-43, Quoted in H.G. Wells; The 
Critical Heritage'. Ed. Patrick Parrinder (London, 
1972), p. 34. 
4. H.G. Wells, "The Time Machine", (London, n.d.), Ch. 1, 
22 
The description is vague yet precise as the details 
presented so vividly are meaningless because they do not 
provide the reader with a clear picture of the machine, 
but they do suffice in creating a convincing impression on 
the mind of the reader, so that he can imagine this 
psuedo-scientific artefact. In fact Wells did not "invent" 
his time-machine because he thought it possible in the 
near future, but used it as a literary device. With one 
bold stroke of imagination he transported his readers 
thousand centuries in the realm of future. This is an 
example of made-up quasi-technical description. Wells' use 
of scientific knowledge lends authenticity to his 
"invention" and the readers accept its credibility. His 
scientific background helped him in creating such a 
mechanical marvel which hardly has any parallel in the 
world of fiction, using it as an additional adornment to 
excite wonder, delight and fear in his readers. 
Wells' interest was to look at the society and its 
impending future from a distance, so the framework of his 
scientific romance is one of "cognitive estrangement". It 
is cognitive because of its connection with the scientific 
knowledge and "estranged" because its looking at the 
humanity from a new angle - from a distance. The 
time-machine is an imaginative escape from the present 
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1895 A.D. to the future 802, 701 A.D. presenting before us 
an altogether different world. This setting up of a make-
believe world gives the novel an additional aura of 
romance and fantasy and poses a challenging exercise to 
the imaginative faculty of his readers. The Time Traveller 
wants to acquire knowledge on the basis of his scientific 
speculations regarding the ways of life of the people 
settled in the valley of Thames in futurity. He becomes 
apprehensive that the human race might have degenerated : 
'What might not have happened to men? What if 
cruelty had grown into a common passion? What if in 
this interval the race had lost its manliness, and 
had developed into something unhuman, 
unsympathetic, and overwhelmingly powerful?... 
He discovered to his astonishment that as a result of the 
process of natural selection men had adapted to his 
environment so perfectly that the human race had divided 
into two distinct species; the elegant Eloi lived above 
the ground and the animal-like Morlocks exiled 
underground. This estrangement on the part of the author 
distinguishes the novel from Jules Verne's scientific 
romances which are based on the 'anticipation' of future 
possibilities. Whereas Wells treats the subject-matter of 
his novel as a hypothetical scientific fantasy, but its 
5. Ibid. , Ch. 3, p. 30. 
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not purely a speculation, as he gives quasi-scientific 
explanation for the results of his hypothesis. 
The novel falls into the category of scientific 
romance rather than modern science fiction, because it 
fantasizes a certain situation instead of dealing with 
scientific possibilities. For this purpose the author 
makes use of certain romantic features like the myths, 
legends, inventions, suspension of laws of probability, 
exotic landscapes, highly imaginative plot, alien life 
forms, dissatisfaction with the present circumstances 
resulting in an imaginative escape from the reality 
towards the dream of Utopia — setting up a perfect world. 
Whereas science fiction is concerned with scientific 
possibilities without any sociological considerations and 
therefore;makes use of scientific terminology. 
As its purely a romance but a 'scientific romance' 
it also consists of certain theories of evolution 
propounded by Darwin and T.H. Huxley, possibility of time 
as a 'fourth dimension', realistic handling of the 
situation, element of discovery, arousing curiosity, 
making use of reader's mental faculties, projection of 
future, presentation of alternative realities in contrast 
to our present world, viewing humanity from a distance and 
thus converting literature into a cognitive process. So 
25 
there is a co-existence of features from the traditional 
romance and the modern science-fiction. 
I 
The novel carries the theme of degeneracy of 
mankind with its sociological implications. The degeneracy 
of the Elol can be compared to the decadence of the 
Victorian society in the late nineteenth century. Wells 
was very much inspired by T.H. Huxley's famous lecture 
'Evolution and Ethics' (1893) which was based on the line 
that peace and lack of struggle had resulted in this 
degeneration as highlighted in the story : 
Under the new conditions of perfect comfort and 
security, that restless energy, that with us is 
strength, would become weakness.... This has even 
been the fate of energy in security; it takes to 
art and to eroticism, and then come languor and 
decay. 
Wells compares the Morlocks to rats, ants, spiders, 
lemurs, worms and apes, thus confirming to another of 
Huxley's biological insight that having descended from 
apes man may evolve back to the condition of apes. These 
pessimistic ideas regarding the fate of humanity were a 
direct outcome of the fin de siecle mood of his times, as 
Bernard Bergonzi has explained : 
Ibid., Ch. 4, p. 37. 
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In its widest sense fin de slecle was simply the 
expression of a prevalent mood: the feeling that 
the nineteenth century — which contained more 
history than any other — had gone on too long, and 
that sensitive souls were growing weary of it.... 
The fin de siecle mood produced, in turn, the 
feeling of fin du globe, the sense that the whole 
elaborate intellectual and social order of the 
nineteenth century was trembling on the brink of 
dissolution. 
Wells was afraid that the wayward progress in the field of 
industry and commerce will lead to such degeneration and 
class distinction. Thus the novel embodies the 
contemporary mythology, as its subject-matter is the fate 
of mankind. 
Wells uses his novel as a medium of social satire, 
attacking the concept of communism as propagated by Karl 
Marx and the class struggle which was a result of 
industrialization. Apparently the relationship between the 
Eloi and the Morlocks was that the Morlocks were the 
technocrats, producing goods while the Eloi were the elite 
class leading a life of luxury following the communist 
pattern of living. There seemed to be an absence of harmful 
flora and fauna, lack of the old and the sick : 
7. Bernard Bergonzi, The Early H.G. Wells: A Study of the 
Scientific Romances (Manchester, 1961) , Ch. 1, pp. 3-A. 
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I saw mankind housed in splendid shelters, 
gloriously clothed, and as yet I had found them 
engaged in no toil. There were no signs of 
8 
struggle, neither social nor economical struggle. 
This dream of a 'social paradise' was shattered by the 
presence of Morlocks; another branch of humanity which had 
degenerated into apes. In the same way as the golden era 
of the Victorian society was coming to an end, "trembling 
on the brink of dissolution". The novel depicts the 
ontological insecurity experienced by the people of the 
Victorian period. This becomes clear from such phrases in 
the novel as "I was oppressed with perplexity and doubt", 
"I had a feeling of intense fear" etc. showing the fin de 
siecle anxiety. Or in the more modern terms we can take 
the example of Soviet Russia where communism collapsed in 
the face of growing industrialization and class conflict. 
The widening gap between the Haves and the Have-nots 
increased to such an extent that such a colossal empire 
founded on Marxism came crumbling down, disintegrating 
into various fragments. He also criticizes the society in 
which he was brought up with 'overground' and 
'underground' culture. His mother worked as a housekeeper 
at Up Park where the servants worked in the underground 
8. H.G. Wells. "The Time Machine" (London, n.d.), Ch. 4, 
p. TT. 
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kitchen deprived of sunshine and fresh air and the 
genteel aristocracy,lived, in the chambers above the ground. 
These memories from the unhappy. .., childhood could 
be responsible for the idea of ventilating shafts and 
waterless wells shown in The Time Machine, where the 
Morlocks lived and worked under the ground. Wells feared 
that this growing tendency in the metropolitan cities to 
have underground shopping complexes, railway tracks, 
parking spaces etc, will finally lead to an establishment 
of an underground industrial empire, cutting off the 
working class from the aristocratic society, taking away 
their birthright to the natural surface of the earth and 
the open sky. The Eloi's fear of the Morlocks symbolized 
by "darkness" can be taken as an equivalent to the 
emergence of trade unions on the scene after the 
Industrial Revolution, a body to voice the demands of the 
workers forcing the capitalist class to have a tight rope 
walk while dealing with the affairs of the working class. 
Wells' introduction of certain ideas and inventions 
have scientific plausibility. The plot of the novel is 
based on Darwin's theory of evolution. The feeling of an 
impending apocalypse that man could degenerate back to the 
condition of apes and crabs was the result of T.H. 
Huxley's fear that evolution might result in regression. 
Then according to the Second Law of Thermodynamics the 
earth and all the other planets are steadily cooling, the 
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sun is gradually loosing its heat and will become non-
existent and finally all life will cease to exist, giving 
The Time Machine its plausible ending : 
I cannot convey the sense of abominable desolation 
that hung over the world. The red eastern sky, the 
northward blackness, the salt Dead Sea, the stony 
beach crawling with these foul, slow-stirring 
monsters, the uniform poisonous-looking green of 
the Itchenous plants, the thin air that hurt, one's 
lungs; all contributed to an appalling effect. 1 
moved on a hundred years, and there was the same 
red sun— a little larger, a little duller — the 
same dying sea, the same chill air, and the same 
crowd of earthly Crustacea creeping in and out 
among the green weed and the red rocks. 
This chilling scene is an embodiment of the pessimistic 
and nihilistic attitude of his age. The scientific 
speculations regarding time as the fourth dimension gave 
Wells the opportunity to create the most memorable 
"invention" in the field of science fiction; the time 
machine, thus confirming Che role of science as the great 
liberator and renovator. He also makes use of alien life 
forms speaking alien language but gives scientific reasons 
for their strangeness. Like the Eloi and the Morlocks are 
the product of total adaptation to environment and the 
9. Ibid., Ch. 11, p. 68. 
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result of classified social distinction, as the former are 
the descendants of the capitalist class and the latter are 
the successors of the proletariat. The delicate Elio with 
porcelain appearances and low intellectual levels are 
described as : 
He struck me as being a very beautiful and graceful 
creature, but indescribably frail. His flushed face 
reminded me of the more beautiful kind of 
consumptive that hectic beauty of which we used 
to hear so much. 
And the beast-like Morlocks with their pale faces and ape-
like structures are shown as "bleached, obscene, nocturnal 
Thing." Wells' description of the two species is so vivid 
and precise that we are transported along with the Time 
Traveller into futurity and see with awe the fate of 
mankind. So we observe that Wells has a ready and logical 
explanation for all his imaginative creations, making them 
acceptable to the readers. Therefore, nothing in the book 
seems incredible because Wells closely follows the "cause 
and effect" theory. 
As it has already been established that the idea is 
the main character in a scientific romance,' therefore, 
Wells treats his characters in an impersonal manner as 
10. Ibid., Ch. 3, p. 31. 
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biological units rather than as an individual with 
conflicting emotions, in fact Van Wyck Brooks has referred 
to them as "plastic characters": 
....this is reflected in the wealth of transfor-
mations of cosmic existence and material 
possibility, the aerobatic display of the human 
inventive spirit, in his scientific romances and 
stories. 
This is in keeping with the scientific attitude which 
Wells adapted to dealing with the Issues that confronted 
the confused sensibilities of the late nineteenth century 
Victorian society, which was torn with the conflict 
between scientific discoveries and deep rooted religious 
fundamentals. Wells satisfies the urge to know rather than 
the urge to grow, and he is not concerned with the 
Identity of an individual but views the whole humanity 
with scientific objectivity. David Lodge feels that his 
heroes are deliberately characterless : 
He is the most descriptive of writers. Description 
in Wells's fiction bears the weight of significance 
reserved, in conventional fiction, for individual 
human actions and individual consciousness. In 
stories like The Time Machine and The War of the 
V^ ?orlds, the narrator heroes are deliberately and 
11. Patrick Parrinder, H.G. Wells (Edinburgh, 1970), Ch.l, 
p. 14. 
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appropriately characterless: their function is to 
be reliable reporters of spectacular changes in the 
12 
environment around them. 
For example, the hero of The Time Machine is an anynomous 
character, and Wells refers to him as Time Traveller for 
convenience whose main function is to give an account of 
all the events which he has witnessed in the course of his 
journey i-nto futurity. His characters can be called 
"fluid" as they escape from the unsatisfactory situation 
by means of science, transcending all barriers of time and 
place, as is the case of our Time Traveller whose attitude 
towards the Morlocks symbolizes the contemporary bourgeois 
fear of the working class and his immediate identification 
with the Eloi indicates Wells' own inclination towards the 
genteel society — the desire to be associated with the 
refined and cultured elites, a theme which is predominant 
in his social novels. In the beginning the Time Traveller 
feels protective towards the Eloi. This feeling later 
develops into pity, and for the Morlocks he first 
experiences revulsion and then compassion, for example the 
scene where he sets fire to the forest and is moved by 
their helplessness : 
12. David Lodge, The Novelist at the Crossroads., and Other 
essays on fiction and criticism (London, 1971), Ch. 11 
p. 215. 
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At first I did not realise their blindness, and 
struck furiously at them with my bar, in a frenzy 
of fear, as they approached me, killing one and 
crippling several more. But when I had watched the 
gestures of one of them groping under the hawthorn 
against the red sky, and heard their moans, I was 
assured of their absolute helplessness and misery 
13 In the glare, and I struck no more of them. 
The Traveller's fllrtateous relationship with Weena Is 
treated by most of the critics as a "flaw in the 
narrative", but according to John Batchelor : 
She Is a moral touch-stone whose presence rebukes 
the Traveller for his attempt to take refuge from 
his own distress at the fate that has over-taken 
14 
mankind. 
She decorates Traveller's pocket with flowers. The action 
has sentimental value, symbolizing tenderness, a trait of 
human character that still remained inspite of the 
dehumanization of mankind : 
She always seemed to me, I fancy, more human than 
she was, perhaps because her affection was so 
human. 
13. H.G. Wells, "The Time Machine", (London, n.d.), Ch. 9, 
p. 63. 
14. John Batchelor, H.G.Wells (Cambridge, 1985), Ch. 1, 
p. 14. 
15.H.G. Wells, "The Time Machine" (London, n.d.), Ch. 8, 
p. 56. 
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She transformed his detachment into kindness and 
gentleness, although like a modern man with scientific 
attitude he did not get emotionally involved. 
Technically speaking The Time Machine belongs to 
the class of fiction which includes Henry James' Turn of 
the Screw and Joseph Conrad's Lord Jim and Heart of 
Darkness, where there is a small group of people and the 
story is told in quotation marks by one of the members of 
the group. Here also the reader is in the same position as 
the narrator, who is a member of the after-dinner audience 
at the Traveller's house, both make an attempt to 
interpret the implications of Traveller's experience. This 
kind of framing device creates an illusion about the 
narrative density of the story in the mind of the readers, 
developing a sense that several stages of discovery and 
revelation are taking place simultaneously. The Traveller . 
himself seems to be confronted by alternative 
possibilities and the headings of the chapters mark the 
stages in the progress of his understanding, For instance, 
the chapter in which he comes across the social paradise 
which the Eloi inhabit, it is titled "The Golden Age" but 
in the latter chapter where he discovers the fact that 
mankind has degenerated into tv;o classes is suitably 
titled as "The Sunset of Mankind". Northrop Frye explains 
the use of such narrative technique : 
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The effect of such devices is to present the story 
through a relaxed and contemplative haze as 
something that entertains us without, so to speak, 
confronting us, as direct tragedy confronts us. 
This kind of "aesthetic distancing of the central 
narrative" is clearly brought about by the Traveller in 
the end of his story : 
'No. I cannot expect you to believe it. Take it as 
a lie — or a prophecy. Say I dreamed It in the 
workshop. Consider I have been speculating upon the 
destinies of our race until I have hatched this 
fiction. Treat my assertion of its truth as a mere 
stroke of art to enhance its interest. And, taking 
it as a story, what do you think of it?' 
Thus confirming the demand of suspension of the laws of 
probability on the part of his readers, which is a primary 
condition of a scientific romance. The disbelief of his 
audience is balanced by such evidences as the presence of 
"two strange flowers" of an unknown specie, shifting of 
the position of time machine, change in the course of 
river Thames, these strange events are explained with due 
regard to scientific facts and theories. The story then 
becomes a cognitive process because its intriguing and 
16. Bernard Bergonzi, The Early H.G. Wells : A Study of 
Scientific Romances (Manchester 1961), Ch. 2, p. 43. 
17. H.G. Wells, "The Time Machine" (London, n.d.), Ch. 12, 
•• 7p. 7 1 . 
36 
thought provoking. The reader start Looking for models of 
alternative reality through the veil of fantasy. So the 
novel cannot be treated simply as an attempt at 
speculation but has an intellectual appeal as the reader 
makes use of his abilities of reasoning and logic for the 
discovery of the unknown -- the fate of humanity and 
thinks in the terms of man's place in universe : 
the smallness of man in the impersonal space-
time universe of present day cosmology. Yet man, 
for all his insignificance, has knowledge of the 
cosmos, and it is a basic principle of the 
scientific attitude that knowledge can be turned 
into power. The more we know of the forces of 
'nature', the more likely it is that we can control 
them. 
So, the novel can be considered as a fable of knowledge or 
epistemological fable, as the reader analyses the 
potential of the present age of science, the novel is not 
a form of prediction but deals with the possibilities of 
hope in the vision of future. 
It has earlier been mentioned that science fiction 
can only be written between the Utopian and the anti-
utopian horizons as is evident from the portrayal of the 
future humanity in The Time Machine. Utopia can be 
treated as a scientific activity because its objective is 
18. Patrick Parrinder, Science Fiction : Its Criticism 
and Teaching (London, 1980), Ch. 4, pp. 80-81. 
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the betterment of mankind and its romantic in the sense 
that its medium is imaginative escapism. Like the 
picturization of the Eloi world as a beautiful garden : 
The air was free from gnats, the earth from weeds 
or fungi; everywhere were fruits and sweet and 
delightful flowers; brilliant butterflies flew 
hither and thither. The ideal of preventive 
medicine was attained. Diseases had been stamped 
The Eloi appeared like the figures of traditional pastoral 
poetry creating an image of an Arcadian world. It seemed 
to be a social paradise, an ideal world -- a Utopia, with 
no struggle for survival, everything seemed beautiful and 
in perfect harmony. This state of complete perfection had 
not resulted in strength but in weakness, reminding , us of 
the lethargy of Tennyson's Lotus-eaters. This world of 
dream is shattered by the lurking existence of carnivorous 
Morlocks : 
These Eloi were mere fatted cattle, which the 
ant-like Morlocks preserved and preyed upon 
20 
— probably saw to the breeding of. 
19. H.G. Wells, "The Time Machine" (London, n.d.), Ch. 4, 
p"^  JEZ 
20. Ibid., Ch. 7, p. 55. 
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The use of demonic Imagery for the description of Morlocks 
is in sharp contrast to the paradisal imagery for the 
portrayal of the Eloi world. 
In fact this use of animal imagery helps in 
creating an image of human alienation reminding us of the 
insect-man in Kafka's Metamorphosis. Thus strengthening 
the presence of anti-utopian element and bringing out the 
shallowness of the dream of peace and prosperity as 
depicted in William Morris' concept of future Utopian 
society in News From Nowhere. 
A romance makes use of various symbols to convey 
its meaning, and critics have widely appreciated the 
symbolic quality of Wells' scientific romances. In The 
Time Machine sphinx is used as a powerful symbol for 
enhancing the horror of the prophetic vision; what the 
future holds for us : 
A colossal figure, carved apparently in some white 
stone, loomed indistinctly beyond the rhododendrons 
through the hazy downpour. But all else of the 
21 
world was invisible. 
It symbolizes the mystery, and seems to hold all the 
answers to the riddle of the future confronting the 
Traveller. Wells uses "stars" as a poetic symbol for 
21. Ibid., Ch. 3, p. 30. 
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"imaginative imperialism", the vastness of the universe 
which the man seeks to conquer but fails due to his 
smallness in contrast to the cosmos : 
Looking at these stars suddenly dwarfed my own 
troubles and all the gravities of terrestrial life. 
I thought of their unfanthomable distance, and the 
slow inevitable drift of their movements out of the 
22 
unknown past into the unknown future. 
This passage illustrates the different scales of time and 
space, according to modern geology, the Earth has a very 
long period of existence as compared to the short duration 
of its occupation by Man. The Palace of Green Porcelain 
which is described as: "this ancient monument of an 
intellectual age", houses the means of destruction 
— sulphur, camphor, matches etc, showing the loss of 
faith in culture, time and the way-ward technical progress : 
....the traveller, alternately exhilarated and 
dismayed, receives a vision of morality, of the 
inexorable processes of time, of the fraility of 
human culture second in power only to his more 
23 
famous apocalypse in the year .thirty million. 
22. Ibid., Ch. 7, p. 55. 
23. Tom Shippey ed.. Fictional Space : Essays on 
Contemporary Science Fiction (Oxford 1991), "Artefacts 
from the Museums of Science Fiction" by Robert 
Crossley, p. 88. 
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In Edward Shanks opinion Wells' scientific romances 
have a mythical quality and can be interpreted at 
different levels: anthropological, sociological and even 
cosmologtcal. As we can see in the case of The Time 
Machine, the book opens with a simple desire to find out 
the fate of human race in the future, the Time Traveller 
moves out of the human time, the historical time, into the 
infinite cosmic time and discovers the fate of 
mankind.This prophetic vision of a dying world is conveyed 
through such images the poetic intensity of which has no 
parallel in any of Wells' later works. This desire to 
escape from the known world into the unknown world 
embodies the Wellsian myth of a man breaking through the 
barriers of time and space, experiencing a sense of 
exhiliration in the attainment of power and authority. But 
it also leads him towards alienation and ignorance, 
because his curiosity remains unsatisfied, as the more he 
wants to know the less he knows. Unlimited freedom leads 
to terror and darkness and man losses his way. But Wells 
asserts the image that science is the only ray of hope in 
this vast cosmic darkness, as he has mentioned in one of 
his essays : 
If you grasped the whole of the present, knew all 
its tendencies and laws, you would see clearly all 
24 the future. 
24. John Batchelor, H.G. Wells (Cambridge, 1985), Ch. 1, 
p. 17 (Quoted from tHi e"ssay "The Universe Rieid". 
Philmus, p. 93). ^ 
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This gradual shift from the sociological and anthropolo-
gical interest to the cosmologtcal interest in the year 
802, 701 towards the end of the novel is masterfully done, 
highlighting the fin de siecle myth as is evident from the 
reviews of the book in various journals. In fact Bernard 
Bergonzi treats The Time Machine not as a simple poetic 
myth but as an ironic myth, he feels that the tension 
between the Eloi and Morlocks reflects not only the 
nineteenth century class struggle but can also be 
interpreted as a conflict between : 
....aestheticism and utilitarianism, pastoralism 
and technology, contemplation and action, and 
ultimately, and least specifically, between beauty 
25 
and ugliness, and light and darkness. 
So we can say that The Time Machine is a romance and not a 
piece of realistic fiction, its structure is poetic and 
its meaning can be interpreted through images and symbols 
rather than through inter-play of emotions of the 
characters. 
Among the scientific romances the stories dealing 
with the future are considered as the main representative 
of the epic form of writing; which includes the history 
25. Bernard Bergonzi, The Early H.G. Wells : A Study of 
Scientific Romances (Manchester, 1961), Ch. 2s P. 61. 
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and Is concerned with the destiny of man. The action must 
be of a certain magnitude with universal implications. 
Wells' The Time Machine falls in this category, because 
its not simply an adventurous tale meant to excite wonder. 
It includes history, as its central idea is the evolution 
of man, its objective is projection of mankind's future, 
the action involved in a voyage of thirty million years 
into space,struggling unarmed with the unknown forces, and 
the Time Traveller's heroism is proved by his enthusiasm 
to embark on a second fatalistic journey into time from 
which he never returns and its theme is of universal 
significance — exploitation of man by man. 
The epilogue to the story : 
One cannot choose but wonder. Will he ever return ? 
....But to me the future is still black and blank 
— is a vast ignorance, lit at a few casual places 
by the memory of his story. And I have by me, for 
my comfort, two strange white flowers — shrivelled 
now and brown and flat and brittle — to witness 
that even when mind and strength had gone, 
gratitude and a mutual tenderness still lived on in 
the heart of man. 
It suggests that in the end of the novel the mood that 
prevails is one of stoicism and optimism; there is still 
hope for a better world order, provided our progress is 
26. H.G. Wells, "The Time Machine" (London, n.d.), p. 73. 
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not misdirected because inspite of all its pains and 
miseries life is to be endured. Critics have treated the 
novel as a fable of knowledge, poetic and social allegory, 
an epic, a poetic myth etc. but it is generally accepted 
that its a masterpiece and can be labelled as a "classic" 
in the genre of science fiction as V.S. Pritchett has said: 
Without question The Time Machine is the best piece 
of writing. It will take its place among the great 
stories of our language. Like all excellent works 
27 it has meanings within its meaning.... 
Thus we may conclude that the book like all great works of 
art can be interpreted at various levels, but despite the 
complexity of its thematic strands and its dream-like 
structure. Wells has successfully woven the tale into an 
imaginative whole; a single image. In fact his poetic and 
symbolic intensity of vision has not been achieved by any 
of science fiction writers uptil now, although the genre 
has developed immensely since Wells. Bellamy thinks that 
the interest of works like these : 
....is not that they describe a partitioned world 
of insanity out of mere morbid interest in such a 
world, but that they question the sanity and moral 
28 implications of this world.... 
27. Bernard Bergonzi, The Early H.G. Wells • A Study of 
the Scientific Romances (Manchester, 1961) , Ch. 2.p.42 
(Quoted trom The Living Novel, 1946, pp. 119-20). 
28. William Bellamy, The Novels of Wells, Bennett and 
Galsworthy: 1890-1910 (London, l97i)Vch. 3. p. 70. 
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One can say that Wells' story embodies the dilemmas and 
tensions not only peculiar to his age but which have 
become part and parcel of modern man's life. 
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CHAPTER III 
THE WAR OF THE WORLDS 
Among the scientific romances, The War of the 
V>lorIds (1898), rated as the most influential story 
produced by H.G. Wells. The topographical accuracy and 
vivid description makes it stand out as a triumph of 
realism, which is an essential requirement of Wellsian 
brand of scientific romances and like The Time Machine, 
his first novel, its an excellent example of sustained 
imaginative writing. 
Wells maintains his estranged point of view i.e., 
looking at humanity from a distance, thus indulging in 
escapism. The opening paragraph of the novel gives a 
picture of humanity being scrutinized through the lenses 
of a macroscope as a swarm of helpless insects : 
....they are scrutinized and studied, perhaps 
almost as narrowly as a man with a microscope might 
scrutinize the transient creatures that swarm and 
multiply in a drop of water. 
He takes us to a world which is very much different from 
our present world, and the strangeness of this world is 
established with the help of this microscopic 
perception. Here the invaders are not Huns or 
1. H.G. Wells, "The War of the Worlds" (London, n.d.), 
Bk. 1, Ch. 1, p. 717. 
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the Germans but creatures from an alltogether different 
planet; the Mars, representing man evolved beyond 
recognition into mechanical robots, taking London by 
storm. This setting up of an altogether different world 
Introduces an element of fantasy taking the readers Into 
an unknown and remote world thus challenging their 
faculties of reasoning and logic. 
As the real hero of a scientific romance Is not a 
character but an Idea which is intriguing and thought 
provoking at the same time, Wells' idea of Earth being 
invaded by the Martians has a freshness that is often 
demanded by the readers. Previously the writers of 
scientific romances had taken the readers to different 
planets and continents but this new Idea of Wells combines 
the elements of adventure and fantasy with realism, 
evoking a sense of inquiry and discovery among his readers 
as he has chosen a real location in London; area around 
wokino. In 1896 while he was writing this novel he was 
actually living at Maybury Road, Woking, and wrote to his 
friend Elizabeth Healey that while cycling around the 
district he made note of the places which he Intended to 
be destroyed by the Martian Invasion : 
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'I'm doing the dearest little serial for Pearson's 
new magazine, in which I completely wreck and 
destroy Woking — killing my neighbours in painful 
and eccentric ways -- then proceed via Kingston and 
Richmond to London, which I sack, selecting South 
2 
Kensingon for feats of peculiar atrocity'. 
Thus making the startling and extraordinary events of the 
story convincing and lending a tangible sense of place and 
setting that one can actually refer to a map of the 
district and locate the places where the action is 
performed. 
The opening sentence of the novel is thus : 
No one would have believed, in the last years of 
the nineteenth century that this world was being 
watched keenly and closely by intelligences greater 
than man's and yet as mortal as his own;... 
It prepares the readers for some unexpected event that is 
going to take place on Earth and which will be having far 
reaching consequences. The planet Mars, is described to 
have reached the stage of exhaustion, and immediate 
pressure of necessity has brightened the Martians 
intellectually, enlarged their powers and hardened their 
hearts, and they see the Earth with its fertile atmosphere 
2. J.R. Hammond, An H.G. Wells Companion, (London, 1979), 
p. 90. ^ 
3. H.G.Wells, "The War of the Worlds" (London, n.d.), Bk.I 
Ch. 1, p. 717. 
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as their only hope of survival. The destruction that 
follows the invasion is so complete and indiscriminate 
that : 
In one night the valley had become a valley of 
ashes.... the countless ruins of shattered and 
gutted houses and blasted and blackened trees that 
the night had hidden stood out now gaunt and 
terrible in the pitiless light of dawn. 
This increased the panic among the people and the exodus 
began from London. Wells* description of the mass hysteria 
resulting from the fear of the unknown is both chilling 
and absorbing as compared to the 
....vague and disembodied descriptions of war in 
his later romances The Sleeper Awakes and The World 
Set Free. 
Wells once again uses the technique of extrapola-
tion to get the plot ready for his novel. In 1888 Wells 
had spoken to the Debating Society at the Royal College of 
Science on the question "Are the Planets Habitable?" and 
he had concluded positively that there was possibility of 
life on Mars. And when a French astronomer had observed a 
'strange lignt' on Mars, and published his observations in 
Nature (2nd August, 1894), Wells used this piece of 
^- Ibid., Bk. I, Ch. 2, p. 747. 
5. Patrick Parrinder H.G. Wells (Edinburgh, 1970), Ch. 2, 
p. 29. 
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information as the starting point for his novel. The 
European colonization provided the idea that alien beings 
might arrive from a different planet and colonize Earth, 
resulting in extermination of mankind just as Europeans 
had wiped out the Tasmanians. Then, the possibility that 
these extra-terrestrial beings might have no immunity to 
Earthly bacteria as the Amerindians had no immunity to 
viruses imported by European colonists after 1492, 
provided him with an extremely plausible climax. 
We have seen that Wells' scientific romances can be 
divided into two categories: one based on Vernlan 
'anticipation' of future possibilities, the other Is 
Wells' special brand of hypothetical scientific fantasies. 
The present novel falls into the category of the latter 
kind but its not merely speculative as it deals with the 
results of the hypothesis which are substantiated with 
quasi-scientific explanation demanding from the readers a 
willing suspension of the laws of probability. 
Wells fantasizes a strange situation in the novel 
but in a restrained manner, keeping in mind the 'cause and 
effect' theory which is a core element in all his 
scientific romances. The description of the Martians and 
their adventures evoke a feeling of awe, and the curiosity 
50 
of the reader, as to, 'what is going to happen next?' is 
maintained throughout the book. Wells talks of Mars and 
its inhabitants, a planet about which we have read in our 
geography books and know through scientific speculations 
that there is possibility of life and creatures living 
there shall be very much different from us. Wells uses 
these alien life forms as the most convenient and 
plausible superhuman adversary of human race. He gives 
scientific reasons for the peculiarities of his Martians; 
the gravitational force is three times more or Mars than 
on Earth. The Martians are described as octopus-like 
creatures with 'mere brain' and tentacles for hands. They 
are not the stereotype monsters from a horror movie but 
are based on a scientific fantasy that all the organs will 
gradually diminish except the brain and hands. This image 
of the future humanity was conceived Wells way back in 
1893 when he had published his article The Man of the Year 
Million. Although the Martians are the product of Wells' 
imaginative mind but when we read about them we do not 
feel that we are in a world of fantasy, because the 
minutest details are presented with scientific precision : 
Two large dark-coloured eyes were regarding me 
steadfastly. The mass the framed them, the head of 
the thing, it was rounded, and had, one might say, 
a face. There was a mouth under the eyes, the 
lipless brim of which quivered and panted, and 
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dropped saliva. The whole creature heaved and 
pulsated convulsively. A lank tentacular appendage 
gripped the edge of the cylinder, another swayed in 
the air. 
reminding us of Swift's care for biological details in his 
description of Lilliputians and Brobdingnagians in his 
Gulliver's Travels. 
VJells very effectively describes the scenes of 
violence and destruction almost with the relish of a 
schoolboy as is evident from his letter to Elizabeth 
Healey : 
'I must confess the sight of all this armament, all 
this preparation, greatly excited me. My 
imagination became belligerent, and defeated the 
invaders in a dozen striking ways; something of my 
schoolboy dreams of battle and heroism came back. 
Although these scenes are imaginery but Wells makes them 
specific - 'ind concrete by keeping the readers informed of 
the hour-to-hour development of the situation : 
About three o'clock there began the thud of a gun 
at measured intervals from Chertsey or Addlestone. 
I learnt that the smouldering pine-wood into which 
the second cylinder had fallen was being shelled, 
in the hope of destroying that object before it 
6- H.G. Wells, "The War of the Worlds" (London, n.d.), 
Bk. 1, Ch. 4, p. 726. 
7. J.R. Hammond, An H.G. Wells Companion (London, 1979), 
p. 92 
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opened. It was only about five, however, that a 
field-gun reached Chobham for use against the first 
body of Martians. 
About six in the evening.... 
This combination of accurate observation and precise sense 
of time helped in building up the tension and making the 
novel into a fast-paced thriller. The visual effects of 
these sensational scenes of warfare also established the 
technological superiority of the Martians and the 
helplessness of the Londoners thus intensifying the horror 
of this apocalyptic situation and proving to be as 
exciting as the C.N.N, transmission of the Gulf war. 
The novel is essentially a scientific romance, a 
little different from the modern science fiction as it 
makes use of romantic elements such as myths, legends, 
inventions, suspension of ordinary laws of nature, exotic 
setting, presentation of a highly imaginative situation, 
trying to achieve a highly ordered society — a perfect 
world resulting in a total escape from reality. The modern 
science fiction uses basically technical jargon and the 
issues that it deals with are purely scientific without 
much social implication. So Wellsian brand of scientific 
romances although the precursors of modern science 
fiction, maintained a separate identity of its own because 
8. H.G.Wells, "The War of the Worlds" (London, n.d.), 
Bk. 1, Ch. 9, p. 738. 
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of this strange combinatiort of the principles of science 
and artistic creativity. As a result the novel is a work 
of art that was valuable in the past, is relevant for the 
present readers and will continue to guide the future 
generations.J.R. Hammond comments on the popularity of the 
novel : 
Like all great myths it possesses that quality of 
timelessness which permits it to be read and 
enjoyed lon^ into adult life, even when first read 
9 
as a child. 
Besides the above mentioned romantic features it 
also has scientific elements like the existing scientific 
theories, for example Darwin's 'Origin of Species' which 
forms the basis for generally all the scientific romances 
of H.G. Wells and the possibility of life on Mars, the 
theory on which the plot of this particular novel is 
based. Elements of realism and inventiveness, generating a 
sense of Inquisitiveness, appealing to logic and 
reasoning, projecting the future in two ways; technical 
development leading to betterment of mankind and to live 
in accordance with the Darwin's theory of survival of the 
fittest, presentation of different or alternate world 
which is to be viewed positively or negatively in 
9. J.R. Hammond, An H.G. Wells Companion (London, 1979), 
p. 92. 
comparison to our present world and as a Literature of 
'cognitive estrangement' are all the products of Wells' 
scientific bend of mind. So there is a perfect blending of 
the traditional romantic features and the modern 
scientific features. 
The novel highlights the social dilemma of mankind. 
While escaping the Heat Ray the narrator comes across a 
curate who was amazed at the turn of the events and could 
not understand the cause of all this despair. The 
pressures of confinement drove the curate to the verge of 
insanity, becoming a threat to their security, this forced 
the narrator into brutally killing him. Later he meets an 
artillery man, a day dreamer, with whom he discusses the 
future course of action; how mankind will be divided into 
two kinds, the tamed ones will become fat and stupid and 
the wild ones will "degenerate into a sort of big savage 
rat...." and live underground in drains. Both the curate 
and the artillery man had a very shattering Influence on 
him. He discovers the futility of religion and the 
impracticality of romantic ideals in the face of 
extermination. The novel ends with the monsters from Mars 
being destroyed by one of the tiniest of God's creation; 
bacteria, for which their bodies were unprepared, while 
all the human efforts had failed. Wells also suggests that 
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the Martians' escape from their native planet is one 
which the mankind is bound to follow. Wells' Epilogue at 
the end of the novel strongly points out that the two 
races are destined to compete for the mastery of the 
universe : 
VJe have learned now that we cannot regard this 
planet as being fenced in and a secure 
abiding-place for Man; we can never anticipate the 
unseen good or evil that may come upon us suddenly 
out of space. It may be that in the larger design 
of the universe this invasion from Mars is not 
without its ultimate benefit for men; ... It may 
be, on the other hand, that the destruction of the 
Martians is only a reprieve. To them^ and not to 
us, perhaps, is the future ordained. 
The 'worlds' involved are the Earth and the Mars, 
the war is interplanetary, the field of action is the 
unvierse and the issue is the human predicament -- the 
destruction of mankind. This raises the novel's status 
from a mere adventure story to an epic of universal 
significance. David Lodge draws a parallel between Wells' 
The War of the Worlds and Milton's Paradise Lost. He feels 
that the Martians regard the Earth as "a morning star of 
hope" just as the Satan sees across the gulf of space. 
10. H.G. Wells, "The War of the Worlds" (London, n.d.), Bk. 
2, Ch. 10, p. 827. 
56 
"this pendant world, In brightness as a star". Even the 
moral in Wells' novel follows the same pattern as that of 
Paradise Lost : 
Man, foolish, vain over-confident, is routed by the 
intelligence of a ruthless and desperate extra-
terrestrial power, but is save providentially from 
complete destruction — in Milton by God's grace, 
in Wells by the humblest things that God, in his 
wisdom, has put upon the earth (bacteria, to which 
the Martians are not immune). 
One thing that strikes the most, is the simplicity 
with which the characters are drawn. The group of people 
crowding round the pit created by the falling of cylinder, 
are a representative group from late Victorian England 
with all the Victorian sensibilities. The hero and his 
brothers are simple characters; they do not possess any 
super-human qualities that would enable them to confront 
the Martians. The situation does not demand confrontation 
but prudence, because the characters of the book are 
ordinary people without much knowledge of modern warfare. 
It seems more a game of hide and seek rather than a 
warfare. The hero himself stays in a hideout instead of 
performing any superhuman feats, thus preventing the 
readers from indulging into a world of make believe where 
11. David Lodge, The Novelist at the Crossroads and Other 
Essays on Fiction and Criticism (London, 1971), Ch.l2, 
p. 232. 
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everything seems possible as far as the hero Is concerned. 
Wells presents his simple, ordinary English folks in 
contrast with his non-human characters from Mars, who are 
totally mechanical in structure and destructive in 
attitude : 
In Woking the shops had closed when the tragedy 
happened, and a number of people, shop-people and 
so forth, attracted by the stories they had heard, 
were walking over Horsell Bridge and along the road 
between the hedges that run out at last upon the 
common. You may imagine the young people brushed up 
after the labours of the day, and making this 
novelty, as they would make any novelty, the excuse 
for walking together and enjoying a trivial 
flirtation. You may figure to yourself the hum of 
12 
voices along the road in the gloaming.... 
The story makes us aware of the bitter realities of 
life. On one hand there is death and destruction, on the 
other we find certain people benefitting from the 
situation, for instance, the shops are plundered, boatmen 
and shipmen demand higher fare, bread and other necessary 
items are sold at exhorbitant rates. The hero had not 
eaten for days, and the hunger drove him crazy, so much so 
that he was ready to kill and eat a dog and he kills the 
12. H.G. Wells, "The War of the Worlds" (London, n.d.), 
Bk. I, Ch. 6, p. 730. 
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curate in a cold-blooded manner for his own safety. 
Ironically, he learns the lesson of continuous struggle 
from little frogs: 
I came upon a busy swarm of little frogs in a 
swampy place among the trees. I stopped to look at 
them, drawing a lesson from their stout resolve to 
live.^^ 
This strengthens the theme of survival that runs 
throughout the novel. 
Religion seems to have lost its value and the 
curate's selfish despair reveals to the narrator his 
religious sham. Some critics are baffled by Wells' choice 
of "silly, weakminded curate as a serio-comic figure". But 
his presence in the story makes the reader realize the 
kind of morbid horror thathad gripped the Londoners. The 
curate who was supposed to preach confidence and faith in 
God and humanity was the one in want of courage and 
ultimately was slain, "what good is religion if it 
collapes under calamity?" the narrator had questioned the 
curate. The curate is viewing everything through a 
romantic haze, whereas the narrator is making his 
scientific observations of the activities of the Martian's 
with a sense of detachment and appropriate scepticism. 
13. Ibid. , Bk. II, Ch. 7, p. 809. 
c 9 
This contrast between a man of science and a romantic 
appears again and again in Wells' later romances like Men 
like Gods and The First Men in the Moon. Later on the hero 
was unable to pray when faced with constant fear of death: 
Since the night of my return from Leatherhead I 
had not prayed. I had uttered prayers, fetich 
prayers, had prayed as heathens mutter charms, 
I, .who had talked with God, crept out of the house 
I4 
like a rat, leaving his hiding-place.... 
He seems to be preoccupied by ideas of blood, death and 
food, to such an extent that to his "disordered 
imagination" the grey light in the scullery "seemed the 
colour of blood." 
Gradually a sense of pity developed in him not only 
for the fellow human beings suffering at the hands of the 
Martians but also for the poor witless souls like rats : 
....a creature scarcely larger, an inferior animal, 
a thing that for any passing whim of our masters 
might by hunted and killed. 
Wells has compared human beings to rats elsewhere as well, 
to give a vivid picture of the helpless mankind being 
chased by the overpowering Martians as David Lodge 
observes in his book : 
14. Ibid., Bk. 2, Ch. 7, p. 808. 
15. Ibid. 
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Throughout the novel there is an insistent strain 
of zoological imagery anH allusion through which 
the Martians' ruthless treatment of man is compared 
to man's treatment of the animal world. 
The hero also realizes the importance of human contact, 
time and again, its emphasized that the narrator was 
feeling extremely lonely and was missing his family and 
society. 
I felt intolerably lonely. My mind ran on old 
friends that I had forgotten for years 
• • • • 
And it is this concern with humanity that contributes to 
its sociological significance for the modern readers. Thus 
enhancing the literary values of his 'scientific romance' 
remarkably 
So, we see that H.G. Wells is not merely trying to 
provide thrill and excitement through this novel but uses 
it as a means of communication as well in this age of 
science and technology. Science fiction has no literary 
value If its simply based on fantasy, its the sociological 
element that is important : 
16. David Lodge, The Novelist at the Crossroad and Other 
Essays on Fiction and Criticism (London, 1971) , Ch.ll, 
p. 210. 
17. H.G. Wells, "The War of the Worlds" (London, n.d.), 
Bk. 2, Ch. 8, p. 818. 
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Science, mechanics, fuCurian perspectives all have 
no value in themselves. Their value is only in what 
18 they mean to men, to humanity as a whole. 
Wells conveys his ideas of humanity, death, destruction, 
warfare and Utopia through the novel. He seems to think 
that the wayward progress of the modern civilization will 
be leading us no where. This Utopian concern of Wells sees 
the emergence of a new world order from this chaos and 
degeneration : 
Cities, nations,, civilization, progress — It's 
19 
all over. That game's up. We're beat. 
"Old order changeth, yielding place to new" seems to be the 
law of nature governing the affairs of men on earth and 
one must review Che whole situation and adapt himself to 
the new conditions or perish : 
The War of the Worlds might be interpreted as 
another image of the attempt to synthesize a world 
20 that has lost culture. 
According to Wells, the role of Utopia in fiction is that 
it is the pioneer and accompaniment of all great 
18. Donald A. Wollheim, The Portable Novels of Science 
(N.Y., 1950) , p. xii. 
19. H.G. Wells, "The War of the Worlds" (London, n.d.), 
Bk. 2, Ch. 7, pp. 811-12. 
20. William Rellamy, The Novels of Wells, Bennett and 
Galsworthy ; 1890-1910 (London, 1971), Ch. 2, p. 26. 
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renovations.And it was in accordance with this philosophy 
of a 'new world order' that he wrote the novel which deals 
with astounding adventures and the most grostesque 
interplanetary warfare but at the same time it combines 
romantic imagination with scientific forecasting along 
with a sincere desire to make the readers think along 
broader concepts of humanity and develops in them a kind 
of cosmic" consciousness, because Wells views man in 
relation to the forces of cosmos rather than as an 
individual. 
The novel can be regarded as an embodiement of 
contemporary mythology as it deals with the future 
prospects and destiny of mankind. On one hand the 
technological advancement can lead to social welfare on 
the other it can also bring disaster if misused by man. 
The novel carries a very prevalent fin de siecle myth 
leading to fin du globe mood, which was the product of the 
nineteenth century's confused sensibilities representing 
the fears of isolation, nihilism, alienation and loss of 
faith and identity experienced by the people at the turn 
of the century, which further developed into a growing 
sense of global despair as depicted by the reaction to 
Martian invasion in the book. 
G3 
The novel is also a social satire on the British 
imperialism, it can be taken as a direct attack on 
European colonization of Africa during the late nineteenth 
century. Besides this, theme also dramatizes the existing 
preoccupation of the English society of his time — the 
fear of foreign invasion; a theme of universal 
significance, as every nation today seems to be reeling 
under this constant threat. The author suggest that if we 
are incapable of saving our fellow beings from the 
external threat, we have no business to rule the Earth, 
and its better we are subjugated by the Martians. This will 
evoke a desire for better learning and further progress, 
because we spend our time fighting among ourselves, trying 
to dominate the submissive fellow beings, making them feel 
inferior, but when the whole mankind is on the verge of 
being completely wiped out from the surface of Earth; our 
mother kingdom which we have inherited as our birth right, 
its then we develop a sense of pity for all the creatures; 
weak or strong that inhabit Earth, and rise above the 
petty and mundane affairs of daily life and think in terms 
of humanity as a whole. 
Wells' scientific inventions seem quite credible in 
view of the scientific knowledge that we have acquired 
today. The description of his Martians as "metallic 
monsters" can be associated with the mechanical robots or 
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the Handling Machines of these days, "and the study of 
which has already given such an enormous impetus to 
terrestrial invention." The Black Smoke, a poisonous gas 
discharged by the Martians can be seen in connection with 
the gases that come out in the nuclear explosions and are 
extremely harmful to man and environment and the cylinders 
in which the Martians arrive, .remind us of 'flying 
saucers'; a myth that is yet to be exploded. The Heat Rays 
can be related to laser beams that can destroy anything 
that comes into its contact, within seconds. In order to 
lend an element of authenticity to his story he names 
certain journals of England for example, the "Pall Mall 
Budget" and "Punch", which carried news items related to 
Martians' invasion. Its not only the invasion but also 
their exit due to lack of resistence, against bacteria 
that had injected the air, earth and water and the 
putrefactive process that finally destroys the Martians, 
is made acceptable to the readers because of the 
scientific and logical explanation provided by the writer. 
So from technical point of view there is nothing in this 
book that is impossible or unbelieveable. 
The narrative technique used by Wells is of 
reported kind to maintain the smooth flow and plausibility 
of the story, compelling the readers to share the writer's 
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dismay at the sight of such indiscriminate destruction. 
Wells himself seems to be the anonymous narrator of this 
novel, a scientist and writer living in Woking, he is 
writing some six years after the event has taken place and 
it is assumed that the reader has also survived the 
invasion. He gives an account of events in the style of an 
eyewitness. This technique of narration had been 
successfully employed by him in his earlier romances, The 
Time Machine and The Island of Doctor Moreau. There is a 
second narrator, his brother, whose narrative is also 
reported as he gives an account of destruction and panic 
among the Londoners. This journalistic style of writing is 
further strengthened by the titles of the chapters in the 
book which read like newspaper headlines : 
'The Heat-Ray in the Chobham Road', 'The Fighting 
Begins', 'What I saw of the Destruction of 
Weybridge and Shepperton', 'The Exodus from London' 
etc. 
Thus we see that the major implication of the novel 
is sociological with mythical significance as the author 
is looking for models of alternative reality. It has an 
intellectual appeal for the readers not a mere exercise in 
psychological allegory or symbolism for that matter. 
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Wells' preoccupation with the idea of the nature of 
mankind and the fate of his planet; Mother Earth which 
further developed into a more generalized fear of 
Extinction of mankind is very much evident in this novel. 
The novel also suggests : 
It is in the future by means of science, not 
conscience, by destruction, not conservation, by a 
system of thought, not by experience of life that 
21 he attempts to rennovate the human city. 
Its here that there lies the literary value of his kind of 
science-fiction that has made him into a scientific 
visionary. 
21. Ben Ray Redman, trans. The Modern English Novel by 
Abel Chevalley (N.Y., 1930), Ch. 8, p. 157. 
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CHAPTER -IV 
THE FIRST MEN IN THE MOON 
Around 1898-99 Wells took a break from the 
scientific romances and produced a social novel called 
Love and Mr. Lewisham. This marks a turning point in his 
career as a novelist, because there developed a change in 
his attitude from pessimistic to optimistic, from 
nightmarish vision of alternative societies to a more 
genial view, and there was a growing tendency towards 
character analysis and adding a touch of humour to his 
otherwise apocalyptic romances. When in 1901 The First Men 
in the Moon appeared first as a serial in the Strand 
Magazine, and later as a novel in the same year, all these 
changes were very much evident in this last of the "true" 
scientific romance of which H.G. Wells was very fond, and 
it does deserve special attention. 
The greatest difference between The First Men in 
the Moon and his earlier scientific romances was the lack 
of originality. Long time back in the second century this 
idea of landing on moon surface was exploited by Lucian in 
his Icaromenlppus, a quotation from this ancient work 
appears on the title page of Wells' novel. Then in 1835 
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Edgar Allan Poe took up this theme for his The 
Unparalleled Adventure of One Hans Pfaall and later in 
1865 Jules Verne wrote From the Earth to the Moon and its 
sequel Round the Moon soon followed. So there was nothing 
new about this concept of travelling to the moon. What was 
new in Wells' tale was the introduction of 'Cavorite'; a 
substance opaque to all forms of radiant energy, 
therefore,- it has resistance to gravitiy and enables the 
flight to moon and finally brings back Bedford to earth. 
Whereas the earlier writers who had attempted this theme 
had used unconvincing devices like a balloon or a cannon-
ball. Then the detailed description of lunar landscape and 
Selenite civilization was another factor responsible for 
retaining the interest of the readers in an otherwise 
conventional theme, and giving the novel a permanent place 
in the scientific romances as a classic of the 
imagination. 
Wells took up this old fashioned idea as the 
starting point and extrapolated forward by actually making 
his flesh and blood characters, not some caricature 
figures, land on the surface of moon. Then goes even 
further and describes a well-formed society Inhabiting the 
deep caverns of the moon. The first chapter of the book 
establishes a firm and solid regional background for the 
story : 
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That outlook on the marsh was indeed one of the 
finest views I have ever seen. I suppose Dungeness 
was fifteen miles away; it lay like a raft on the 
sea, and farther westward were the hills by 
Hastings under the setting sun. Sometimes they hung 
close and clear, sometimes they were faded and low, 
and often the drift of weather took them clean out 
of sight. And all the nearer parts of the marsh 
were laced and lit by ditches and canals. 
The setting is Lympne district, situated on the Kentish 
coast, the reader starts from a concrete and familiar 
topography and is gradually transported to an unfamiliar 
landscape with the help of an imaginery space flight. 
We see the spectacle of plant life on moon through 
the eyes of the two explorers from the window glass of the 
Cavorite sphere : 
Conceive it all lit by a blaze that would make the 
intensest sunlight of earth seem watery and weak. 
And still amidst this stirring jungle wherever 
there was a shadow lingered banks of bluish snow, 
and to have the picture of our impression complete 
you must bear in mind that we saw it all through a 
thick bent glass, distorting it as things ar« 
distorted by a lens, acute only in the centre of 
the picture and very bright there, and towards the 
edgies magnified and unreal. 
1. H.G.Wells, "The First Men in the Moon" (London, n.d.), 
Ch. 1, p. 264. 
2. Ibid., Ch. 7, p. 294. 
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This viewing through the "thick bent glass" of the windows 
creates an impression of a microscopic vision, having the 
clarity, precision and detachment of scientific 
observation. This mode of vision also provides Wells with 
an opportunity of seeing life from an appropriate 
distance; an estranged point of view is established with 
the assistance of this type of aerial perspective. This 
kind of view point is an essential pre-requislte of a 
scientific romance and Wells owes the use of this method 
to his study of biology, where one observes life through 
the lenses of a microscope. 
Like Wells' other scientific romances this novel 
can also be classified as Wellsian hypothetical scientific 
fantasy, requiring from the readers a willing suspension 
of disbelief. As David Lodge suggests : 
In fact the basis of Wells's prophecy is not 
scientific at all, but intuitive and imaginative. 
Its power is a rhetorical power, its truth a 
literary truth; and to appreciate this power and 
this truth we must suspend our ideological 
preferences. 
This distinguishes the novel from Vernian type of science 
fiction which was essentially concerned with that branch 
3. David Lodge, The Novelist at the Crossroads and Other 
Essays on Fiction and Criticism (London, 1971). Ch. 11. 
p. 207. 
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of science which we refer to as futurology. In fact with 
the publication of this novel it became clear to the 
readers and the critics that the comparison between Verne 
and Wells was vague and far-fetched. Verne based his books 
on possible inventions and discoveries and indulged in 
scientific forecasting. Whereas Wells' romances were 
exercises in pure imagination, belonging to a different 
class of writing. His basic idea was scientific in all 
respects but its treatment was essentially romantic, as 
Verne himself complained to an interviewer in 1903 : 
'His books were sent to me, and I have read them. 
It is very curious, and, I will add, very English. 
But I do not see the possibility of comparison 
between his work and mine .... It occurs to me that 
his stories do not repose on very scientific bases. 
No, there is no rapport between his work and mine. 
I make use of physics. He invents. I go to the moon 
in a cannon-ball, discharged from a cannon. Here 
there is no invention. He goes to Mars [sic] in an 
airship, which he constructs of a metal which does 
away with the law of gravitation. Ca c'est tres 
joli', cried Monsieur Verne in an animated way, 
'but show me this metal. Let him produce it.' 
So, its more logical to compare Wells with such masters of 
romantic symbolism and imagination as Hawthorne or Kafka. 
Wells himself accepted the fact that his romance were 
4. Bernard Bergonzi, The Early H.G. Wells : A Study of the 
Scientific Romances (Manchester, 1961), Ch. 6, pp. 157-
3S"i Quoted from TJules Verne, Revisited' T.P. 's Weekly 
(9th October 1903), p. 589. 
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fundamentally different from Verne's writings as it 
becomes clear from his preface : 
....As a matter of fact there is no literary 
resemblance whatever between the anticipatory 
inventions of the great Frenchman and these 
fantasies. His work dealt almost always with actual 
possibilities of invention and discovery and he 
made some remarkable forcasts.... But these stories 
of mine collected here do not pretend to deal with 
possible things; they are exercises ^ of the 
imagination in a quite different field. They belong 
to a class of writing which includes the Golden Ass 
of Apuleius, the True Histories of Lucian, Peter 
Schlemil and the story of Frankenstein. 
Wells' description of the landing on the moon, 
awakening of plant life, lunar sunrise and presentation of 
an alternative society are the result of his ability to 
draw concrete images and persuade his readers into 
believing his creations. T.S. Eliot for instance, 
appreciated the powerful scene of lunar sunrise as "quite 
unforgetable". Wells' visual imagination knows no bounds 
while describing the miracle of newborn plant life on the 
moon, complete with all the botanical details and 
successfully arousing in us a sense of bewilderment. The 
lunar day is equal to fourteen days on earth and Wells 
gives a complete seasonal cycle within that period of time 
5. Quoted from the Preface to a collected edition of 
Scientific Romances (1933). 
73 
One after another all down the sunlit slope these 
miraculous little brown bodies burst and gaped 
apart, like seed-pods, like the husks of fruits; 
opened eager mouths that drank in the heat and 
light pouring in a cascade from the newly-risen 
sun. 
Every moment more of these seed coats 
ruptured, and even as they did so swelling pioneers 
overflowed their rent distended seed-cases and 
passed into the second stage of growth. With a 
steady assurance, a swift deliberation, these 
amazing seeds thrust a rootlet downward to the 
earth and a queer bundle-like bud into the air. In 
a little while the slope was dotted with minute 
plantlets standing at attention in the blaze of the 
sun. 
They did not stand for long. The bundle-like 
buds swelled and strained and opened with jerk, 
thrusting out a cornet of little sharp tips, 
spreading a whorl of tiny, spiky, brownish leaves, 
that lengthened rapidly, lengthened visibly even as 
we v\?atched. The movement was slower than an 
animal's, swifter than any plant's I have ever 
seen before. 
This account of the rapid growth of the lunar vegetation 
is as memorable as the vision of the dying world projected 
in The Time Machine. Norman Nicholoson remarked on the 
visual beauty and exoticism of the above passage: 
6. H.G. Wells, "The First Men In the Moon" (London, n.d) 
Ch. 7, pp. 293-94. 
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He is taking score of botanical memories, combining 
them, inverting them, varying them, and building 
them up into a cadenza of shining visual beauty. 
Moreover, it has more than brilliance and 
integrity; it has that sense of wonder which I 
think Wells must have felt when, at the Normal 
School of Science, he first looked through a micro-
7 
scope. 
The. author makes full use of his imaginative 
faculty while presenting a grotesque and fantastic vision 
of an alternative and alien society speaking a strange 
language, based on the model of anti-hive societies of 
modern science fiction, this is called the Selenite world. 
This masLer civilization is certainly more advanced and 
organized than the social organization presented in The 
Time Machine. We analyse rhis society on the basis of the 
data sent back to Earth by Cavot in the form of radio 
messages. This lunar social system Is projected as ultra 
human and inhuman as a consequence to the systematic 
biological breeding and conditioning : 
'In the moon', says Cavor, 'every citizen knows his 
place. He is born to that place, and the elaborate 
discipline of training and education and surgery he 
undergoes fits him at last so completely to it that 
he has neither ideas nor organs for any purpose 
7. Bernard Bergonzi, The Early H.G. Wells : A Study of the 
Scientific Romances (Manchester, 1961), Ch. 6, p. 160. 
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beyond it*. 'Why should he?' Phi-oo would ask. 'If, 
for example, a Selenite is destined to be a 
mathematician, his teachers and trainers set out at 
once to that end. They check any incipient 
disposition to other pursuits, they encourage his 
mathematical bias with a perfect psychological 
skill. His brain grows, or at least the 
mathematical faculties of his brain grow, and the 
rest of him only so much as is necessary to sustain 
this essential part of him.... His limbs shrivel, 
his heart and digestive organs diminish, his insect 
Q 
face is hidden under its bulging contours. 
There is an insistent zoological strain of imagery while 
describing the insect-like anatomy of these creatures, 
comparing them to the honey-ants of Texas, referring to 
their fore-limbs as tentacles and calling attention to 
their spider-like legs. This Swiftian device of giving 
biological details is used to furnish a social commentary 
on the present day human societies. 
The notion of the Selenite intellectual with his 
expanded brain capacity at the expense of other organs of 
the body which gradually degenerate due to disuse, had 
come to Wells' scientific mind as a reaction to the theory 
of evolution in respect of man's possible future physical 
S- H.G. Wells, "The First Men In the Moon" (London, n.d), 
Ch. 23, p. 372. 
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development. He first formulated and presented this idea 
in form of an article "The Man of the Year Million" which 
was later represented by the Martians in The War of the 
Worlds and finally brought to perfection in this novel in 
the image of the Grand Lunar : 
He seemed at first a small, self-luminous cloud, 
brooding on his glaucous throne; his braincase must 
have measured many yards in diameter....At first 
I peered into the radiating blaze, this 
quintessential brain looked very much like a thin, 
featureless bladder with dim, undulating ghosts of 
convolutions writhing visibly within. Then beneath 
its enormity and just above the edge of the throne 
one saw with a start minute elfin eyes peering out 
of the blaze. No face, but eyes, as if they peered 
through holes. At first I could see no more than 
these two staring little eyes, and then below I 
distinguished the little dwarfed body and its 
insect-jointed limbs, shrivelled and white. 
So we are taken into this make-believe world with the help 
of scientific speculations and we experience a feeling of 
awe and discovery and accept his alien life forms from an 
alien globe as the manifestation of the man of the future; 
advanced, intelligent and less aggressive than the present 
day earthly human being. He gives credibility to his moon-
dwellers by the virtue of clarity and precision of the 
biological details. 
9. Ibid.. Ch. 24, pp. 378-79. 
11 
This novel like The Time Machine embodies the 
Welltsian myth of breaking through the barriers of time 
and space. According to Wells, man struggles against the 
cosmic forces, tries to get out of the network of 
limitations and experiences an irrational desire to escape 
from this world into another remote world, making an 
imaginative journey from the known to the unknown and 
unforeseen", this gives the hero "a kind of hysterical 
exhilaration". This release from self gives him a sense of 
"utter detachment and independence." In The First Men In 
the Moon Bedford and Cavor, the two major characters of 
the novel, escape our known world in a sphere made out of 
a special alloy called Cavorite, travelling through the 
space they land on the unknown moon surface. 
As an author of scientific romances, H.G. Wells 
introduces certain 'inventions' which are made acceptable 
to the reading public by providing quasi-scientific 
account of the technical aspects of his creations. For 
example, the introduction of Cavorite, a gravity 
resistance substance, helped him in making a sphere that 
could carry his two explorers into space. Its description 
is vague but impressionistic enough to make the readers 
think in terms of it being a scientific possibility : 
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'....You see, over our Cavorlte this ceased to be 
the case, the air there ceased to exert any 
pressure, and the air round it, and not over the 
Cavorlte, was exerting a pressure of fourteen 
pounds and a half to the square Inch upon this 
suddenly weightless air. Ah! you begin to see! The 
air all about the Cavorlte crushed in upon the air 
above it with irresistible force. The air above the 
Cavorlte was forced upward violently, the air that 
rushed in to replace it immediately lost weight, 
ceased to exert any pressure, followed suit, blew 
the ceiling through and the roof off....' 
Its in fact remarkable that the story was written even 
before the flying machines were invented but it gives a 
vivid description of space travelling : 
Then I perceived an unaccountable change in my 
bodily sensations. It was a feeling of lightness, 
of unreality. Coupled with that was a queer 
sensation in the head, an apopletic effect almost, 
and a thumping of blood-vessels in the ears.... He 
pointed to the loose cases and bundles that had 
been lying on the blankets in the bottom of the 
sphere. I was astonished to see that they were 
floating now nearly a foot from the spherical wall. 
Then I saw from his shadow that Cavor was no longer 
leaning against the glass. I thrust out my hand 
behind me and found that I too was suspended in 
space, clear of the glass. 
10. Ibid., Ch. 2, p. 275. 
11. Ibid.. Ch. 4, pp. 283-84. 
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Its complete with Lift-off, that experience of weight-
lessness under the conditions of zero gravity, a sense of 
detachment experienced by the explorers, sending back 
radio messages from the moon and ultimately bringing 
Bedford back to the earth with a splashdown in the sea. 
The first man Neil Armstrong actually landed on the moon 
in his Apollo spacecraft in 1969 and since then many more 
have followed his footsteps. So the concept of space 
travel has lost its wonder and fascination for the 
twentieth century readers. 
What is so fascinating about Wells' story is the 
fact that he conceived the idea of space travel way back 
in 1900 with such astonishing accuracy that his 
microscopic vision of the lunar landscape still has its 
grip over the reader's imaginative tendencies. He even 
described a sense of detachment experienced by his 
explorers, seeing earth from outside. This feeling was 
later testified by Neil Armstrong and others who actually 
landed on the moon. The portrayal of Selenites as a race 
that had become so advanced that the members of this 
community could regulate the growth of their bodies 
according to the functions its required to perform. He had 
previously allegorized this tendency towards over-
specialization in The Time Machine. This is in accordance 
with the scientific theory of specialization which is very 
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much prevalent in today's world. The image of bottled 
Selenites has its equivalent in the modern scientific 
processes of frozen sperms and test-tube babies, showing 
man's intervention in such natural processes as birth and 
physiological growth. There are even some similarities 
between this culture and the ancient Indian civilization 
of the Aryans who followed rigid caste system^ where the 
society was divided into four classes with their 
respective functions; Brahmins 'intellectuals), Kshatriyas 
(warriors), Vaishyas (business class) and the Sudras 
(labour class), then the brilliant picturization of the 
stirring plant life in the lunar sunrise creates 
sensational effects on the mind of the readers, and can be 
seen as a scientific anticipation of the stop-frame 
photography used today in taking pictures of the growth 
of vegetation. These scientific elements in the story help 
in arousing such natural reactions as wonder, fear or 
perplexity at the turn of events and sharpens our sense of 
logic, inventiveness and discovery. Thus transforming the 
novel from a mere work of fiction into a cognitive 
process. 
The scientific features mentioned above are 
combined with certain romantic features, thus 
distinguishing the novel from the present day science 
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fiction and retaining its separate identity as a 
scientific romance. There is no doubt that Wells used the 
prevalent scientific theories like the possibility of 
space-travel and landing on moon and the future evolution 
of mankind into more specialized forms by diminishing the 
unnecessary organs like we have already lost the tail! 
These theories were the foundation stone for the 
construction of plausible infra-structure of his stories 
but the details which he provided were not purely 
scientific but were worked out by a highly imaginative 
writer. The pictorial element which is very much at work 
in the portrayal of the exotic lunar landscape and lunar 
civilization is essentially romantic. Besides this, the 
demand for the suspension of laws of probability, the 
Wellisian myth of release and transcendence using Cavorlte 
as the medium for an imaginative escape into an unknown 
lunar world, presentation of an extraordinary situation 
with strange turn of events, the break from the actual to 
the possible, from the existing present to the imaginative 
future following the Utopian tradition, all these factors 
contribute to the development of a world of romance and 
fantasy. 
The Time Machine, The War of the Worlds and other 
earlier romances were written in the last decade of the 
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Victorian period bvtt The First Men In the Moon falls into 
the early Edwardian period. This change of milieu brought 
certain changes in Wells* point of view. Not only there 
was a growing inclination towards optimism but there was 
also a shift from the purely imaginative tales towards 
more realistic fiction. Previously, he used to treat his 
characters in an impersonal manner as biological units but 
this work, shows deeper psychological insight in the 
character delineation of the scientist and the 
sensualist. The contrast was earlier taken up in The War 
of the Worlds between the narrator and the curate and 
recurs in Tono-Bungay between George and Edward Ponderevo 
and in Ann Veronica between Mr. Stanley and Capes. In The 
First Men In the Moon the two explorers appear to be very 
ill-matched, while Cavor the scientist is presented as a 
wholly benign figure, an innovator with a restlessness; an 
urge to find out the unknown. On the other hand we have 
Bedford, weak, greedy and impatient, always interested in 
making easy money. He had come to Lympne for writing a 
play for making money because he thought that "there was 
nothing a man could do outside legitimate business 
transactions that has such opulent possibilities." When he 
landed on moon he was very impressed by the abundance of 
gold theie, and starts planning of gaining a monopoly in 
planetory rights. He is shown as an enterpreneur who wants 
to exploit the 'invention' of Cavorite by establishing a 
business empire : 
Among- other -things I saw in it- -my -redemption as 3 
business man. I saw a parent company and daughter 
companies, applications to right of us, 
applications to left, rings and trusts, priviledges 
and concessions spreading and spreading, until one 
vast stupendous Cavorite Company ran and ruled the 
world.^2 
l-Ihereas Cavor shows an "indifference to wealth", he is an 
absent-minded scientific interested only in making his 
idea of 'Cavorite' into a practical scientific possibility. 
Wells stresses his detached point of view by 
maintaining the balance evenly between the two characters. 
Cavor is theoretically a brilliant and dedicated scientist 
but this is accompanied by total lack of practical 
competence. He is inadequately prepared for the journey to 
the moon and his reckless experimentation with Cavorite 
could have brought the end of this world : 
The chimneys jerked heaven-ward, smashing into a 
string of bricks as they rose, and the roof and a 
miscellany of furniture followed. Then overtaking 
them came a huge white flame. The trees about the 
building swayed and whirled and tore themselves to 
pieces that sprang toward the flare. My ears were 
smitten with a clap of thunder that left me deaf on 
one side for life, and all about me widows smashed 
unheeded. ..-'•-' 
When Bedford pointed out that all this must have done 
"thousands of pounds' worth of damage" Cavor siniply 
12. Ibid., Ch. 1, p. 271. 
13. Ibid., Ch. 2, p. 273. 
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accepted the fact that he was not a practical man. At 
times IL seems that Wells was following the Faustian 
legend of misuse of knowledge, already exploited by him in 
The Invisible Man and The Island of Dr. Moreau. Bedford 
blames Cavor's scientific over-enthusiasm and makes a 
direct reference to the Faustian tradition by suggesting 
that science "offers you gifts. And directly you take them 
it knocks you to pieces." Towards the end of the novel it 
becomes clear that Bedford's imperial dream and aggressive 
tendencies are as much to blame as Cavor's scientific 
ambitions. But when Bedford returns to earth he undergoes 
certain psychological changes; from selfish materialist he 
turns into a more intelligent and sensitive person, thus 
in a better position to seriously analyse Cavor's radio 
transmissions. 
Another change that one notices in this romance is 
that the sinister vision of the earlier romances is 
replaced by gay and exalting overtones. There are touches 
of detached but shrewd humour in such instances : 
But it chanced that, unknown to Cavor, dissension 
and arisen among the men about the furnacetending. 
Gibbs, who had previously seen to this, had 
suddenly attempted to shift it to the man who had 
been a gardener, on the score that coal was soil, 
being dug, and therefore, could not possibly fall 
35 
within the province of a joiner; the man v*io 
had been a jobbing gardener alleged 
however, that coal was a metallic or ore-like 
substance, let alone that he was a cook. But 
Spargus insisted on Gibbs doing the coaling, seeing 
that he was a joiner and that coal is notoriously 
14 fossil wood. 
One experiences in such passages a forward-looking buoyancy 
on the verge of being farcical. Cavor's description "in a 
cricket cap, an overcoat, and cycling knickerbockers and 
stockings" is extremely funny and ridiculous, like the 
figure of the traditional "comic scientist type" and has a 
Dickensian touch about it. 
Vtells' gentle, mocking tone assumes satirical 
overtones while discussing such contemporary social issues 
as imperialism and capitalism, this enhances the novel's 
sociological importance because it embodies the 
contemporary mythology. Bedford's dream of gaining 
monopoly of the production of Cavorite stresses the 
follies of Edwardian capitalism. Then his desire to 
colonize moon : 
•We must annex this moon'; I said, 'There must be no 
shilly-shally. This is part of the White Man's 
Burden. Cavor -- we are -- hie -- Satap -- mean 
Satraps! Nempire Caesar never dreamt. B' in all the 
newspapers. Cavorecia Bedfordecia.... 
14. Ibid. 
15. Ibid., Ch. 10, p. 308. 
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Earlier there was a reference to Lympne being a big port 
of England in the times of the Romans. Its a direct 
criticism of European imperialism, as Cavor questions : 
What good would the moon be to men? Even of their 
own planet what have they made but a battle ground 
and theatre of infinite folly? Small as his world 
is, and short as his time, he has still in his 
little life down there far more than he can 
do.;.. 
In this manner the novel bears a close relationship with 
Conrad's Heart of Darkness which is also an anti-
imperialist novel. Wells also highlights the socio-
economic injustice towards the working class ; 
...,I came upon a number of young Selenites, 
confined in jars from which only the fore limbs 
protruded, who were being compressed to become 
machine-minders of a special sort. The extended 
"hand" in this highly developed system of technical 
education is stimulated by irritants and nourished 
by injection while the rest of the body is 
starved.... it is really in the end a far more 
humane proceeding than our earthly method of 
leaving children to grow into human beings, and 
then making machines of them. 
16. Ibid., Ch. 17, p. 341. 
17. Ibid., Ch. 23, p. 374. 
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Cavor's interview with the Grand Lunar reminds us of 
Gulliver's with the King of Brobdignag, both are used as 
effective devices to bring to light the inefficiency of 
contemporary English society. Thus drawing our attention 
towards the evils of industrialization; excessive 
capitalism, pitiable conditions of the working class, 
growing child labour etc. 
Like all his scientific romances there is in The 
First Men In the Moon a co-existence of Utopian and 
Distopian elements. As there is a juxtaposition of 
opposing images of the future vision; on one hand the 
Selenite world seems the ideal of perfection and 
technical advancement and at the same time it conveys a 
sinister and nightmarish vision of the future. Cavor 
admires the Selenite society for their perfection and 
feels they are intellectually superior to us but at the 
same time feels a kind of repulsion at the inhumane 
consequences of their artificial breeding and 
conditioning. As Patrick Parrinder points out : 
Wells's scientific romances alternate the ideas of 
hope and despair, mastery and slavery, release and 
submission, and in doing so they reflect the 
opposing images of predetermined life and Utopian 
18 life which guide his social thought. 
18. Patrick Parrinder, H.G. Wells (Edinburgh, 1970), Ch.2, 
pp. 22-23. 
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In this novel Wells brings to perfection his favourite 
Utopian image of a man standing on a footstool on earth, 
trying to reach for the stars in the infinite space, by 
bridging the gulf between earth and that "eternally 
tantalizing globe" han«>ing in the sky. He leaves this for 
the readers to decide the direction in which they want to 
progress. There are two options open for them; one, the 
wayward technical progress leading to dreadful 
consequences, second is that the scientific progress can 
be directed to bring about perfection resulting in peace 
and prosperity as Bedford exclaimed regarding the role of 
science : 
'It's this accuised Science', I cried. 'It's the 
very devil. The medieval priests and persecutors 
were right, and the moderns are all wrong. You 
tamper with it and it offers you gifts. And 
directly you take them it knocks you to pieces in 
some unexpected way. Old passions and new weapons 
— now it upsets your religion, now it upsets your 
social ideas, now it whirls you off to desolation 
and misery!' 
Wells once more takes up the double narrative 
technique that suits his heuristic or exploratory method 
of writing. Bedford brings out the excitement and romance 
of the adventure by giving an impressioniscic rendering of 
19. H.G. Wells, "The First Men In the Moon" (London, 
n.d.) , Ch. 12, p. 314. 
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the fictive events, for example how successfully he 
communicates the sensation of his combat with the 
Selenites : 
I got home with the crowbar in my right hand, and 
hit the Selenite fair and square.He collapsed 
— crushed and crumpled — his head smashed like an 
egg.... I seemed to be wading among these leathery 
thin things as a man wades through tall grass, 
mowing and hitting, first right then left — smash, 
smash! Little drops of moisture flew about. I trod 
on things that crushed and piped and went 
20 
slippery. 
Whereas Cavor makes his scientific observations complete 
with biological evaluations to give a social analysis of 
the Selenite world. This technique lends immediacy to the 
story. Wells is unanimously regarded as a born story-
teller, spinning a yarn around a fantasy based on logic, 
resulting in the development of startingly concrete images 
by the sheer fertility of his imaginative faculty. Then he 
fills this imaginery framework with characters and events, 
thus domesticating the impossible hypothesis and at the 
same time stimulating the reader's interest and promoting 
exploratory thinking by making an appeal to his logic, 
intelligence and inventiveness. 
20. Ibid., Ch. 16, pp. 335-36. 
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But the Influence goes even deeper because the 
story moves from the present to the future, acquiring a 
quality of timelessness. So it can be classified as an 
epic because the canvass for action is the infinite space, 
the action is heroic, involving a great leap for mankind; 
an interplanetary journey, the struggle is against the 
cosmic forces on which man has no control and its 
objective is of social significance; the future of 
humanity. So its not merely a literature of wonder but has 
great literary value. 
We can conclude in the light of the above analysis 
that the novel very effectively demonstrates the fusion of 
the scientific, romantic and realistic elements, 
strengthening Wells* literary position as the most 
realistic of the fantastic writers. The novel is also used 
as a medium for satirizing the Edwardian social 
condition but with a difference that the heavy sarcasm 
is replaced by gentle ridicule, thus transforming the 
novel into a lively piece of entertainment. Above all it 
holds a significant place in Wells' literary career as it 
marks the transition from a totally romantic writer to a 
writer of serious fiction. 
91 
CHAPTER V 
CONCLUSION 
In the preceeding chapters attempt has been made to 
critically examine the chosen three scientific romances of 
H.G.Wells. Wells' early literary career, from his first 
novel The Time Machine to The First Men In the Moon, shows 
a shift in his attitude towards life and society. The Time 
Machine (1895) seems an embodiement of nihilism and 
pessimism resulting from a degenerated vision of the 
future human life. This sense of global despair is further 
intensified in The War of the Worlds (1898) where the 
earthly social order is projected as trembling on the 
verge of total collapse because of an extra-terrestrial 
invasion from Mars. Then The First Men In the Moon (1901) 
appeared with its light comical strain, heralding a break 
from the fin de siecle theme of the earlier romances to a 
more optimistic approach towards life and future possibi-
lities. We cannot say that his earlier romances were 
totally pessimistic because his novels always ended on an 
optimistic note, emphasising his faith in scientific 
progress. But this last romance of the present study clearly shows 
his growing inclination towards a more hopeful state of affairs and i t 
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was also responsible for paving way for Che emergence of a 
more serious writer of novels of character and 
humour. 
After making a detailed study of Wells' scientific 
romances one can conclude that all these novels revolve 
around a single idea — the evolutionary process, which is 
presented with some variations in the form of inventions, 
extraordinary situation and alternative societies in order 
to retain the interest and curiosity of the readers. For 
example in The Time Machine we have one of the most 
memorable "invention" in the history of novel writing. The 
War of the Worlds presents the most grotesque 
interplanetary warfare, and in The First Men In the Moon, 
the image of a highly regulated society and details of 
lunar topography complete with its flora and fauna is an 
epitome of sensational beauty. 
The universal appeal of these works cannot be 
overlooked because they are not merely "literature of 
wonder" providing entertainment, but have some deeper 
motives to communicate by taking up social issues like 
evils of capitalism, imperialism, industrialization and 
excessive specialization which have thwarted man's 
progress in the right direction, and instead of bringing 
peace and prosperity have brought wars and tensions. This 
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awareness of Che contemporary world and its problems turns 
the novels into a cognitive process, involving the readers* 
mind and not just the imagination. They are written in the 
Utopian tradition aiming at reorganizing the world order 
to suit the future requirements by perfect adaptation to 
the changing, environment. Wells thinks that scientific 
progress can be used as a vehicle for this kind of 
rennovation-, as science is for the good of the humanity at 
large rather than for personal aggrandizement of an 
individual. The anti-utopian elements are also present in 
the stories to convey the horror of the situation in the 
case where progress is misdirected. 
These romances have a compelling readibility by 
virtue of the fact that they have a unique combination of 
scientific objectivity and imaginative beauty. In this age 
of science and technology when scientific ideas have 
deeply penetrated the common man in form of various 
mechanical artefacts, which have became the part and 
parcel of daily life, like the domestic electrical 
appliances, weapons of war,use of chemical drugs to 
control and regulate all forms of life on earth, putting 
to use various sources of energy for constructive as well 
as destructive purposes and even the electronic toy 
industry, all have contributed to the inevitability of the 
awakening of scientific consciousness among the general 
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public. These novels by Wells can be taken as a positive 
response to this growing awareness of the scientific 
inventions and discoveries. Wells successfully captures 
the mood of his reading public and sustains their 
enthusiasm by cloaking these inventions and discoveries in 
a romantic haze. Instead of lingering on the technical 
details he directly plunges himself into the realm of 
fantasy and romance, letting his mind play freely with all 
kinds of imaginative possibilities. He masterfully 
controls his readers' response by "art and illusion" and 
not by "proof and argument". This technique helps in 
extending his field of creativity; alien life-forms, alien 
language and alien societies besides the "inventions" and 
exotic landscapes, are all products of Wells* imaginative 
mind. It is this careful blending of scientific and 
romantic elements that has given them their distinguished 
status of being called the "scientific romances". 
These novels have borrowed certain features from 
the medieval romances, thus acquiring a dream -like 
structure and mythical significance, but are a 
modification in the sense that they make use of advanced 
scientific knowledge available and the scientific 
phenomenon are supplemented with relevent data and mention 
of certain journals, to give authenticity to his 
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interpretations. On the other hand they have greater 
literary value than the moderi'? s-ineo p,7 as "pulp fiction" 
because the social concern is missing in them but which is 
a predominant feature of Wellsian romances. They are also 
an improvement on Vernian brand of science fiction which 
was more a kind of scientific forecasting rather than a 
work of art, but in the case of Wells, scientific romances 
are the work of an intensely imaginative artist. So, 
Wells' works do not fall into any of the predetermined 
categories but maintain their own identity, therefore, 
they have no parallel in the English Literature but are a 
significant contribution in themselves. 
We notice that the Wellsian romances work on a 
broader canvass and the action Involved of universal 
significance. They include the past hsitory of man by 
going back to the time of man's evolution, then relates 
this past to the present by including the contemporary 
social and scientific issues leading us further into the 
future by presenting a prophetic vision of the future 
prospects of mankind, ending itself in the degeneration 
and ultimately the extinction of human life from the 
surface of the mother earth. The heroic action involved is 
of a certain magnitude -- breaking the barriers of time 
and space, fighting against the extra-t rrestrial forces 
of the universe which are beyond man's control . Its 
concern is not just the individualistic view but a 
collective view of the whole human race. In this manner 
these romances become the chief representative of the 
epic mode in science fiction. 
After going through VJells' romances one can deduce 
that his attitude Is essentially forward looking and he 
looked back at history only for reference and comparison. 
This transformed his works into the product of a future 
oriented bend of mind rather than the works of a man bound 
by the shackles of social conventions and literary 
traditions. His mind was free to weave tales around all 
kinds of scientific possibilities^ producing scientific 
fairy-tales for the twentieth century readers. He 
transported his readers to an alien world of romance and 
fantasy with the help of scientific devices, like the 
time-machine in the case of The Time Machine carried us 
Into the future, the cylinders in The War of the Worlds 
brought the Martians from an alien world to our Earth and 
the Cavorite sphere in The First Men In the Moon took us 
to the lunar globe. 
But Wells relates all his fantasies metaphorically 
or allegorlcally to the real world thus enriching his 
works with social considerations. He uses his novels as an 
effective medium for the criticism of the social evils of 
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the Victorian era but at the same time presents us with an 
imaginative alternative in terms of an ideal society which 
is highly ordered and integrated, confirming his scientific 
approach to life. It was science that had saved Wells from 
b.eing doomed as a draper all his life and its not 
surprising if he saw science as the saviour of the modern 
man. This attitude gave his works a sense of 
internationalism, because he felt that a man with 
scientific knowledge transcends all kinds of political, 
social and religious barriers, aiming at the utilitarian 
progress of mankind as a whole, saving the human race from 
the destructive, selfish and amoral tendencies and leading 
us towards the concept of science as the purest and most 
selfless form of human effort. This view of a progressive 
and intellectual human race was further reinforced in his 
dream of a scientific Utopia. All his romances present us 
with a gloomy image of a chaotic world looking forward to 
a new era of systematic progress. 
So we can say that a writer of Wells' intelligence 
produced a completely new and original literary genre in 
the form of scientific romances which bear more 
affinities to poetry than to modern science fiction. 
Beside being unanimously recognized as the father and 
master of scientific romances and a highly imaginative 
artist, he also innovated the method of writing short 
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novels, instead of confining himself to a certain length 
as was the trend in the Victorian age. Although the action 
is of a grand level but his presentation is so concise 
that such heroic feats are described in a little over 
30,000 words instead of burdening his readers with 
comprehensive account of these extraordinary events. This 
brevity of style was in keeping with the scientific 
thought, 6n which his stories were based, giving them a 
quick-pulsating movement generally associated with the 
short stories and this also contributed in maintaining the 
reader's interest and curiosity in the stories. In a way 
one can say that this subtle and deft handling of the 
narratives resulted in the production of such excellent 
works of artistic creativity. 
Another important device used by Wells to avoid 
didacticism is his effective use of humour, a rare element 
in science fiction. But as Wells intended to remain 
different he used humour in several ways to enhance the 
overall effect of his work. In The First Men In The Moon 
his light-hearted treatment of flippant Bedford and absent-
minded Cavor helped him in bringing out the contrast 
between the two characters. There are also instances of 
situational humour like the violent explosion in Cavor's 
house and the Time Traveller's insistence on putting some 
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"peptone into his artiries". Besides this lighter vein, 
there is also an element of dark comedy in The War of the 
Worlds while dealing with the curates' psychological state 
to bring out the pathos and irony of the situation.This 
introduction of the comic element helped him in the 
subduement of his satirical overtones, thus converting his 
works into interesting reading material rather than a 
boring dose of social criticism. 
In fact very few writers have written so much new 
and wonderful in such a short period of time. Since the 
publication of The Time Machine which generated an Instant 
interest in his kind of writing, there has been no looking 
back, he has produced more than a hundred books in his 
life time on almost every possible subject, ranging from 
the scientific romances to the social comedies and 
discussion novels. Thus achieving the status of being one 
of the most prolific and versatile writers of modern 
flctl'v^  and in the form of scientific romances he made 
the greatest contribution in the field of English 
Literature which helped him in assuming the role of public 
educator and scientific visionary.Some of his other works 
which dealt with the social issues of his times in 
particular, have lost their relevance for the modern 
readers of our times, but his scientific romances have a 
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quality of timelessness because they deal with the past, 
present as well as the future, therefore, they have 
universal significance. 
Some critics might have ignored the works' literary 
value but the interest in them is still alive, in fact its 
growing because these are not the things of the past but 
involve our future destinies, by looking millions of years 
ahead than our present century. If H.G. VJells has not 
received enough attention from his literary cri tics it 
may possibly be because of the fact that he was writing 
ahead of his times, and in this age of science and 
technology we can't afford to Ignore him any longer. 
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